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FROM THE EDITOR:

The present collection of papers written in both English and Ukrainian
on various aspects of Ivan Franko’s life and work is but a modest monument
to one of the leading literary figures of the Slavic world. It is the fourth
volume of the Shevchenko Scientific Society’s Memoirs series to be
dedicated to Ivan Franko.* The volume comprises some of the papers
delivered at two scholarly conferences held in honor of Franko in New
York, on November 9, 1976 and June 6, 1977 respectively, and sponsored
jointly by the Shevchenko Scientific Society and the Alumni Association of
the Ukrainian Free University, Germany. The scope of the collection was
enlarged by additional papers solicited from various scholars.

With the passage of time, it becomes more and more apparent, that the
work of Ivan Franko is destined to endure, thus ensuring its author a
prominent place not just in Ukrainian literature, but in world literature as a
whole. This is particularly made manifest by the ongoing publication of his
collected works, such as the fifty volume edition which is currently being
published in Ukraine (See Ivan Franko. Zibrannya tvoriv u pyadesyaty
tomakh [Collected Works in Fifty Volumes], Kiev, 1976 ff), and the
continual translation of Franko’s works into various foreign languages. An
example of the latter is the publication of Roman Tatchyn’s translation of
Franko’s long narrative poem Panski zharty (See Ivan Franko. The
Master’s Jests, Shevchenko Scientific Society. Ukrainian Studies, Vol. 37,
1979), and the translation of Franko’s Ivan Vyshensky by Roman Tatchyn,
which has been included in this collection.

The contents of our collection reflect, to a degree at least, the multi-
faceted work of Ivan Franko. Following Wasyl Lev’s Ukrainian Intro-
duction, Wasyl Jaszczun analyzes the effect of Franko’s world view on his
aesthetic principles, and while dealing with the problem, he also takes to
task various Soviet Franko scholars for their distorted and tendentious ap-
praisals of Franko’s Weltanschauung. Jaszczun’s article is followed by
Bohdan Romanenchuk’s study written in Ukrainian, which focuses on the li-

* The other volumes are: CLXVI (1957), CLXXXII (1967), and CLXXXIV (1968).
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terary and personal relations between Ivan Franko and Lesya Ukrainka.
Through a careful and detailed analysis of this rather controversial page of
Ukrainian literary history. Romanenchuk shed much light on the problem
and places the relationship between the two leading Ukrainian literary
figures into a proper historical perspective. In his article “Franko’s
Dramatic Works: A Reappraisal,” Leonid Rudnytzky tries to come to terms
with Franko's dramaturgy and argues convincingly that the poet’s efforts in
this genre can be viewed as an attempt “to create a national repertory for a
national Ukrainian theater.”

The next three papers (all in English) deal with three major areas of
Franko's work: Wolodymyr T. Zyla examines Franko’s influences on the
study of Slavic folklore, Valentina Kompaniec-Barsom comments on
Franko’s prose, and Dan B. Chopyk analyses the rhythmic structures of
Franko’s early poetry.

With the exception of V. Kompaniec-Barsom’s second effort, an
analysis of Franko’s narrative poem “The Death of Cain,” the next section
of our collection accentuates the role of language in Franko’s works. Vasyl
Verhan in his essay deals with Franko’s journalistic writings; he discusses
the poet’s views on the written word and analyses his contribution to the
growth and development of the Ukrainian journalistic tradition. Vasyl Lev
in his study examines West Ukrainian linguistic features in Franko’s early
works and lists and defines various lexical forms which characterize young
Franko’s poetry; Sophia Rabiy-Karpynska's work offers both samples and
analysis of the dialects spoken in the area of Drohobych, i.e., Franko’s
native region, while Anna Vlasenko-Bojcun discusses Franko’s contribution
to onomastics.

Our volume concludes with an article by Jaroslav Padoch on the
history of Franko’s popularity among Ukrainian Fraternal Associations in
America and a brief article by Mykhailo Loza on Franko’s studies at the
University of Vienna and his relationship with the famous Slavic scholar
Vatroslav Jagic. Appended to this note is a section entitled “Documents of
Franko’s Doctoral Studies” containing his roster at the University of
Vienna, his curriculum vitae in both German and Ukrainian, and other
pprtinent documents. At this point, it is indeed a pleasure to express my
sincere gratitude to Professor Wasyl Lev for his help and encourage-
ment and my warm appreciation to Leonid Rudnytzky whose Franko
expertise made the task of editing this collection less onerous.
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BCTYITHE CJIOBO

B cTogBanuATUM'ATHIIITHI POKOBUHM 3 OHA HapOMKEHHs 1 WiCcTaecAT-
n’aTi 3 nHa cMmeptu IBaHa PpaHka OyasaTbecs pi3HI OyMKM H peduiexcii,
CcnpsMOBaHi Ha NMTaHHsA, fAK BIUAHOBYKOTb HOro ChOroJHI Ha PIOHMX
3eMJIAX | AK BILIAHOBYEMO MM B BUIBHOMY CBIiTi, po3cCisHi Maiide no Bcix
KOHTHHEHTaX, BiJibHI Bifl 3ropd HaKMHEHMX OVPEKTHUB i Haka3iB “napTii i
ypany”. TyT Ha BiIbHMX 3eMJAX (Ha 4YyXHWHi), iAyuyd 3a BHYTPILLIHIM
HaKa3zoM — MaeMo AocimkyBaTH PpaHKOBY TBOpPYICTh MpaBOMBO i
00’€EKTHBHO.

llle npuranyetbcss PpaHKOBi CBATKYBaHHS Ha piOHUX 3eMIAX, Y
JIbBOBi Mix nBoma BililHamu, nig 4Yac [lpyroi cBiToBOi BiiiHM mia
OonblLIEBHLUBKUM peXxuMoM, nepeayciM y JIbBoBi Ta KueBi, xonu ToO
®dpaHkoBi npunucysasiocs igei peBotolii, couisanizmy, Maiixke KOMyHi3My
il aTeizmy, akuil nigTBepmKxeHo Bipwiem ®dpaHka 3HaiineHUM 3apa3 nicns
I1. c. Biiinu B apxiBi PpaHka konuwHbOi 6i6miorexkn HTL, n. 3. "Ilani B
anboom”. Ta B. [lopolleHko .BMKa3aB, 110 Le OoJiblleBULbKI ariraTopu
cnpenapyBanyu Leil Bipll AJis nmponaraHmu.

B 1940 p. tonmiwmniit ¢inisn AH YVPCP y JIbBoBi 3annsHyBaB 50-
TUTOMOBE BHUIAHHA TBOpiB PpaHka, Hald SKUM NpaltoBajid iHTEHCUBHO
HayKkoBi poOITHMKM Bianisly JliTepaTypo3HaBCcTBa Mig MpoBoaoM akand. M.
Bo3usika. Llbomy nepewkogus BuOyx II. cBiToBoi BifiHM, cnMHMBLUM Lie
BunaHHsa. [licna BiiHM BupmaHo 20 TomiB PpaHKOBHX TBOpiB i3
3annsiHoBaHKMX 50. 3rogoM mosiBWJIOCH Kijibka OOOaTKOBMX TOMiB. Xou Le
BUIAaHHA OOCUTb abaiiniuBe, TO He MOMIileHO B HbOMY Bcix PpaHkisH
NOBHICTIO, fAK Hanp., nuctyBaHHs PpaHka 3 [paromaHoBum. Takox
YHCJIEHHI cTaTTi il po3Biaku npo PpaHka oaHoGiuHI, sk I. PomaH4eHka npo
"MwibHy” iHTepnpetauito TBopiB llleByeHka PpaHkom.

IMicns BifiHM ykpaiHCbKi HayKOBLi i Aif4i KyJIbTypH, 1O ONMHUIIMCA Ha
THMYacoBiil emirpauii B 3axiaHiii EBponi, a3romom 3a okeaHamu, noyanu
npoaoBXyBaTH npaLto Haj TBopuicTio ®PpaHka. B 50-ux pp. Hroofopcbke
BuaaBHULUTBO "KHurocninka” sugano 20 tomiB PpaHKOBUX TBOpiB Ha
ocHoBi TBopiB PpaHka, BUAAHUX KHEBO-XapKiBCbKUM Pyx™ i
"KHurocninka” Ta nOsACHEHHAMH, NepeApyKOBaHHUMM 3 [OBOX Ha3BaHHX
BUOaBHULTB. BupaHHa noBHoBapricHe. Tenep nosBnseThcs B Kuesi 50-
TUTOMOBE BuAaHHA TBOpiB PpaHka.
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B pp. 1946-47 B BMAAaBaHOMY MiCAYHMKY JIiTEpATYpH MHCTEUTBA i
Hayku nig pegakuiero Teomopa Kypnitu “PinHe CnoBo”, MioHxeH-
Kapsbcdenba, 6-uit 30mnT npucssiyero 30-piuuro cmepTu IBana ®Ppanka.
Tyt onybnikoBaHo neski noesii mpucBsueHi Moe€ToBi, craTTi mpo Horo
KHTTs i TBOPYICTb Ta MPO B3aEMUHHU 3 pi3HUMHU AisuamH KyabTypH. Lle
cTaTTi Jrojel, wo 3Hanu PpaHka ocobucto, sk a-p Crenan Bapan, a-p
Jles I'ankeBnu, a-p Ocran I'puuaii, o-p Onecy babiii.

B 1956 p. Hawi HaykoBi # rpomanacbki YCTaHOBM Big3HauMH
cTopiuus 3 MOHS Hapo/keHHs paHKa, HayKOBUMH KoH(pepeHuismu,
CBATOYHMMM CXOAHHaMH i XYpPHalbHMMH CTaTTAMHM Ta HayKOBHMH
36ipuukamMu. 3raayro Tineku npo Bumanus HTII B 3CA, wo Bupano 2
ToMM OKpemo i TpETiil cninbHo 3 “CBO60MOIO™ CTaTTEd MPHUCBAYEHHX
KUTTIO | TBOpUOCTi BenuKoro KaMenspa, HanucaHUX Ha OCHOBi apXiBHHX i
JpyKoBaHHX Mpalib Mpo dpanka. Xou aBTOpH BiguyBaloTh 6“pa|< apxiBHUX
Jokepen Ta NepLIMX [PYKiB MNoeTa, BOHH BMKOHa/lM CBOI 3aBAaHHs 3
BEJIMKOIO YBaroio 10 TBOpuocTH PpaHka i NpaBAMBO, HE Mid AUPEKTHBAMU
yy HakazaMu. Ha piZHUX 3eMNIIX BUKODUCTOBYEThCS apXiBHi MaTepisiiu
npo ®paHka i ny6nikyeTbcs ix mnig BiAMOBIAHMM acnekToM Ta
iHcTpykuismu. Xiba npaui akan. M. Bo3Hska Ta we OeKoro HanucaHi 3
noBHow 06’ckTHBHicTIO. TaM HaykoBUi # ny6aiUMCTH BUILYKYIOTb i
onpaiupoByOTh Npobnaemu, noTpibHi ana ined 6oablueBHLbKOI HayKH.
Tomy npaui npo ®dpaHka, APYKOBaHi y BinbHOMY CBiTi BU3HA4alOThCA
cnpaBxHbOl 06’ekTHBHIicTIO. Cepen npaubs npo dpaHka Mosa paMamu
HTI BH3HaualOThCsA BEIMKOK HaAyKOBOKO BapTicTiO IBi mpaui A-pa Jlyku
Jlyuesa npo ®paHka.

3 npuBony 120-piyus 3 [OHsA HapomkeHHs i1 60-pius 3 OHA CMepTH
®panka Haykose TosapuctBo iM. llleBuenka y 3CA Ta [eneratypa
(IMpodecypa) Vkpaiucbkoro BinbHoro YHiBepcuTeTy i HOro anOMHH
BialUTyBanu HaykoBi koHgepenuii 9.XI. 1976 i 6.VI. 1977 p. 3 18
OMOBIAAMH, LIO BiAHOCHNIHCA CriellisibHO 10 PpaHKisiHM, a TAKOXK i CTATTI
3 Bu6paHUMHK ykpaiHo3HaBuMMHM npobnemamu. Lli came ctaTTi i geski
iHWi ApykyeMo B upomy ToMi 3anucox HTII.

CniBnpaus HaykoBoro TosapuctBa iM. llleBuenka 3 YKpaiHCbKHM
BinbHUM  VHiBepcuteToM 3acBimuye oGoninbHY OiF0 LMX 0BHABOX
HaykOBO-N€JaroriyHWX YCTaHOB 3 METOK cKa3aTH npaBay npo IsaHa
®paHKa fIK NoeTa i MUCLMEHHMKAa Ta BYEHOTO CBITOBOrO MaiuTaby i
Cnonynspusypaty Horo cepel aHrJIOMOBHOrO CBiTy B AMepHLi.
llpodecopu YBY ta unenn HTLI, wo NpaLioTh B aMepHKaHCbKHX
BHCOKHX IIKonax, BnaluTyBasM TaKoX Y CBOIX 3aBENECHHAX KOHdepeHLii 3
HaykOBUMH nonoBinamu aHrnilicbkoro MOBoo npo dpaHka, a JesKi TaKoxk
! BUCTABKH B CBOiX LUKONaX NMPO XHUTTA i TBOPYICTb HALLIOTO BEAETHS AyXa.
Tax ®panko craethes BnacicTio Beboro HayKOBOrO CBITY.

Bacuav Jlee
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WASYL JASZCZUN

THE EFFECT OF IVAN FRANKO’S WORLD
VIEW ON HIS AESTHETIC PRINCIPLES!

Soviet investigators of Ivan Franko’s literary works assert that the
aesthetics in these is materialistic; that it could not be otherwise, because it
followed from Franko’s materialistic world-view. Wherever they find it
suitable, they confuse the notion of the world-view in its proper meaning
with the notion of aesthetics, or take out of context certain phrases and
word-combinations and attempt to adjust them to their a priori assertions.
This has been done, for instance, by O.G. Bilous,2 M. Klymas’;> M.N.
Parxomenko,* 1. DoroSenko, I. Stebun® and others.

Here are quotations from Franko’s verses on which Bilous based his
statements:

“And spirit? This is just a sparkle,

A small fire, motion of the nerves!

If the brain falls apart, then this fire
Will be extinguished, the spirit will die.™

For Franko, Bilous says, only matter-nature is eternal. He quotes Franko’s
lines:

“The soul is eternal! It shall live forever!
That is a terrible though, wild imagination.™

1. In this paper the scientific transliteration of Cyrillic is used.

2. O.H. Bilous, Svitohljad Ivana Franka, Kyjiv, 1956.

3. M. Klymas’, Svitohljad Ivana Franka, Kyjiv, 1959.

4. M.N. Parxomenko, Estetideskie vzgljady Ivana Franko, Moscow, 1966.

5. 1. Dorosenko, Ivan Franko — literaturnyj krytyk, L'viv, 1966.

6. 1. Stebun, Pytannja realizmu v estetyci Ivana Franka, Kyjiv, 1958.

7. O.H. Bilous, ..., p. 24 (Tvory v dvadcjaty tomax, t. X, s. 33). Henceforth only the number
of the volume and of the page of this source in parenthesis will be indicated. The item listed in

parenthesis indicates the original source quoted by the author whose name is listed before the
parenthesis.

8. Ibid.



According to Bilous, “Franko was an atheist, irreconcilable to religion,
mysticism, superstitions, clergymen and the machinations of the Vatican;™
that he “believed in materialistic monism,” that is, he believed that “the
universe and man are grounded not on two different bases — spirit and
matter —, but only on one , namely, on a material basis.”? By these and
similar phrases the Soviet authors usually distort Franko’s world-view.

They try to support their statements by the knowledge that Franko
was familiar with Marxism, that he even translated the twenty-fourth
chapter of Marx’s Das Kapital, that he not only participated in the social-
istic movement in Galicia, but also was its leader; that he considered revo-
lution as the only solution to painful social-political conflicts and that he
incited the lower classes to active revolution. All this, they say, derived
from the poet’s materialistic world-view. So his literary works, as an
expression of this world-view, and of harsh economic and social-political
problems, had to be manifested in materialistic aesthetics. In other words,
they claim Franko was a materialist in the basic philosophical sense of the
term and his literary aesthetics is materialistic. Into this rigid frame they try
to sqeeze Franko, the great poet, writer and thinker.

However, such claims are tendentious. Franko’s basic world-view was
idealistic. This idealistic basis was developed in his personality by his
mother during his childhood and boyhood, by his education and upbring-
ing, and by the church and through biblical literature. With this basis in
his nature he entered the University of L'viv,where he believed that the seed
of the ideal world existed in the human being at the moment of birth, and
that this seed was “the divine spark.” In his verse BoZes’kist’ ljuds’koho
duxa (Human Spirit Is God-like) Franko said: “Our spirit born from yours,
tied with you for good, is a lasting fire forever: spirit’s creative power and
love.™!!

In time, Franko familiarized himself with socialistic slogans. Draho-
manov’s appeal to the youth to work for the Ukrainian people, who were
living in miserable economic and social-political conditions, stimulated the
young poet to such work. Concepts of humane socialism seemed to him
most suitable for the realization of Drahomanov’s appeal at that time, and
he began to put these concepts into effect. In so doing he encountered
strong opposition from foreigners and from some leaders of his own
people who did not wish to admit the poor living conditions of their people
and did not try to help them. In this passionate and intense struggle,
Franko subjected himself to some influence of rationalism. As a result,

9. Ibid.
10. Ibid., p. 23; also: Parxomenko, ..., p. 87 (Svit, 1882, No. 4-5, p. 303).

11. Nicholas Wacyk, Ivan Franko: His Thoughts and Struggles, New York, 1975, p. 20
(Druh, 1875).
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questions sometimes disturbed him about matter and spirit, about immor-
tality of the human soul, etc., as they often occur to gifted.individuals who
seek the truth. This meditation was expressed by Franko in the lines
quoted above. However, these were only sporadic doubts at certain
moments in the poet’s life. The idealistic basis of his world-view, though
tested by materialistic-rationalistic experimentation, was never destroyed.
Even in that period one can find often in his works the word “soul” used in
its proper meaning. In one of his narratives about prisoners’ lives, while
comparing the lowest strata of society with the lowest parts of the sea,
Franko speaks of the supernatural power as a source of life: “It probably is
hard and melancholy for thosé¢ lower depths of water to be just slightly
visible and to stiffen endlessly on the dead bottom in the terrible darkness,
under unparalleled pressure, among dead bodies only. It is hard and sad
for them, especially when the eternal indestructible power resounds in them;
power, which is hidden in them, and without which no atom exists in
nature. The living indestructible power inside, and darkness all
around.™...”?

In time, toward the end of the 80’s and in the 90’s, Franko shook off
much of his rationalistic-materialistic influences, and the elements of his
idealistic world-view began to become more apparent, particularly when
his creative mind turned from the burning questions of the life of his
suppressed and neglected people. In his poem Smert’ Kajina (The Death of
Cain, 1899), based on the biblical account, Franko glorified love and
feeling as a source of life, whose creator is God: “Feeling and love! We
have them in us! Their almighty seed lives in everybody’s heart. One has
just to cherish it and cultivate it, and it will flourish! That means, the
source of life is in us, and there is no need of hunting for a paradise to seek
it there. O my God! Can it really be! Have you not just jested as a father
jokes with children, when expelling us from paradise, you nevertheless put
that paradise in our hearts to accompany us on out journey!”

Besides the physiological functions of our brain neurons, Franko
supported the existence of the synthetic sense, which he identified with the
notion of the soul. In his thesis “Iz sekretiv poety¢noji tvoréosty” (From
the Secrets of Poetic Creativity) he writes: “Our organism is not a receptive
apparatus only. In addition to senses supplying us with the impressions of
the external world, we possess organs of inner activity not quite dependent
on sense impulses, though indissolubly connected with the nature of our
organism. The collective name of all these manifestations of the inner
organs is “the soul.” We distinguish several main manifestations of spiri-
tual life: memory... conscience... feeling... imagination... will...”™3

12. Oleksander Hruevs'kyj, “Ivan Franko™ in Literaturno-naukovyj visnyk (=LNV),
XXXIX (1907), p. 32.
13. M. Klymas’, ..., p. 198.



It is possible that here Franko was influenced to some extent by
Wilhelm M. Wundt’s book Grundziige der physiologischen Psychologie.
This work, whose author was professor of philosophy at the University of
Leipzig, must have been the authoritative university textbook at that time
if one takes into consideration the fact that it appeared in five editions
within nine years, that is, 1893-1902. In the introductory section of this
book, “The Problem of Physiological Psychology,” Wundt was opposed to
materialistic pseudo-science in the field of phychology and interpreted the
essence and correlation of the soul and spirit: “The assertion that mental
life lacks all causal connection, and that the real and primary object of
psychology is therefore not the mental life itself but the physical substrata
of that life, — this assertion stands self-condemned. The effects of such
teaching upon psychology cannot be but detrimental... Hence the gravest
danger that besets science today comes not from the speculative and empi-
rical dogmas of the older schools, but rather from this materialistic
pseudo-science. Antipsychological tendencies can hardly find clearer
expression than in the statement that the psychological interpretation of
mental life has no relation whatever to the mental life itself, as manifested
in history and in society.”* “Consciousness always and everywhere points
to internal experience as a special source of knowledge.” “The concept of
‘soul’ covers the whole field of internal experience.™$ “Mind (=Seele) is the
subject of the inner experience as conditioned by its connection with an
external existence; spirit (=Geist) is the same subject without reference to
such connection.”™ No matter what correlation exists between ‘the soul’
and ‘the spirit’, they supplement one another and comprise a synthesis of
the psychological whole of the human being and establish their primacy in
relationship to matter. Franko believed in this primacy throughout his life.
Only during the poet’s experimentation with socialistic ideas was this belief
suppressed by his rationalistic-materialistic evaluation of “the burning
problems of the day” of his people and by his desire to solve these
problems.

Franko’s belief in this primacy was reflected in his masterpiece Mojsej
(Moses, 1905), the conception of which dates from as early as the end of
the 90’s. In it, Franko appeared as a romanticist, not a rationalist-material-
ist. Analyzing this peom, S. Hajevs’kyj said that Franko “through the
thickets and jungle of the spiritual quest came to Christ...”!” “...repelled the

14. Wilhelm Max Wundt, Grundziige der physiologischen Psychologie, 5 ed., Leipzig, 1902.
Translated by Edward Bradford Titchener, Principles of Physiological Psychology, v. 1, London-
New York, 1910, pp. 10-11,

15. Ibid., p. 17.

16. Ibid, p. 21.

17. S.Hajevs’kyj, Frankiv “Mojsej”, UVAN, 1948, p. 11.



evil spirit of scepticism and became reconciled with God; the darkness
disappeared, the good overcame the evil, the materialistic world-view gave
place to the ideally pure and high understanding of existence.”® To
Hajevs'kyj’s formulation one correction should be made, namely, not “the
materialistic world-view gave place...”, but “materialistic /ayers on Franko’s
idealistic world-view gave place...”, because, as has been said, the basis of
the poet’s world view was idealistic.

In writing about his poem Moses, Franko said that in it “the sharpening
of the conflict between the prophet and the people is shown; the sharpening
which led to the total break and, in further development of the action by the
series of temptations and revelations, to a direct contact and union of the
human being with the highest being, Jehova.™® In the same poem Franko
warned the young generation:

“He who will gain all treasures of the earth

And will grow fond of them more than of anything else,
Will become a slave of these treasures,

Will lose treasures of his spirit.”

The poet seems to hear God’s words directed to the real champions of the
priority of spiritual values:

“He who will feed you on bread,
With bread shall go to dung,
But he who will feed your spirit,
Will fuse himself with me.”

Thus, Franko was not an atheist, a man with a materialistic world-view.
He believed in a supernatural power and in the primacy of the spirit over
matter. The foundation of the idealistic world-view laid in his soul in his
youth was carried by him to the grave.?0

In order to support their description of Franko as a materialist and anti-

[

18. Ibid, p. 14.

19. Jurij Shevelov, Ivan Franko. Mojsej. Poza meZi moZlyvoho, New York, 1968, p. 7.

20. As for Franko’s religiousness, one should distinguish its two aspects: inner religious,
which is belief in supernatural power, God, with recognition of primacy of the spirit over the
matter; and external religious, that is, belonging to a church organization and carrying out prac-
tices imposed by the church. Regarding the first aspect, we should say that Franko was a religious
man as has been proven above. Concerning the second aspect, Franko was not religious because
he believed that clergy got along with the suppressors of his people. It comes out of his words
about Ivan VySenskyj: “He (Vy$ens'kyj) grieved at the fact that those bishops treated their
subjects of one faith, orthodox or greek-catholics, in the same way as Polish noblemen did and in
the same way exploited them and held them in distress. And he was the first one in our country
who sharply and bravely raised his voice in the defense of those working people and showed to the
noblemen and bishops that the peasant was their brother, and not a plain working beast, that he
rejoiced and suffered as a man and wanted to live like a man.” (XVI, 425. According to I. Doro-
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idealist and, along with this, as a materialistic aesthetician, the Soviet
publicists and critics refer to his socialistic views. Yet they themselves admit,
though reluctantly, that Franko’s socialism never reached the level character-
istic of the doctrine of Marx and Engels and that this “deficiency” was caused
by West-European revisionistic theories, such as those of La Salle,?! Bebel,??
and others.?3 These theories, they say, had influence on Franko.

One cannot deny that these theories influenced Franko’s social-political
views, for he himself spoke of them as being “worthy of attention” in his
article “Socijalizm i socijal-demokratyzm™ (Socialism and Social-Democrat-
ism, 1897),2¢ and he never became Marxist. Yet he never became a Marxian
doctrinaire not because he could not grasp the depth of Marxian ideology, as
the Soviet investigators will have it, but because Franko grasped the depth of
dialectal-materialism very well, and understood and visualized its results. He
knew that the proletarian revolution and the dictatorship of the proletariat
would deprive the individual of the possibility of the development of his intel-
lectual and spiritual resources, would create an artificial exploitive state
machine in which the individual would function only as a small automatic
wheel, a powerless object and not as a free subject and object. In his article
“Do istoriji socijalisty¢noho ruxu” (On the History of the Socialistic Move-
ment) he said: “The program of state socialism has too often an odor of state

Senko, Ivan Franko — literaturnyj krytyk, p. 124) Along with this, Franko glorified Vy$ens’kyj,
the eminent ascetic and polemicist.

In many of his articles Franko also favorably spoke of the priest and poet Markijan Saske-
vy¢, e.g., “The spirit of Saskevy&’s poetry was new, fresh and original: new was its individual,
subjective character, which enables us in each of his works, in each verse to see the poet’s persona-
lity, his sympathetic nature and sincere heart.” (XVII, 227. According to I. Dorosenko, ..., p.
116.) The priest in Franko’s poem Pans’ki Zarty (The Nobleman’s Jokes) was presented favorably
and with sympathy.

21. La Salle was an enemy of Marxism. He was against revolution and the class war of the
German people, understood the state as above class, a political-national organization in which
there would be a general suffrage and possibilities for the organization of industrial associations.
He was against the participation of the German workers in the political struggle of the European
proletariat.

22. Bebel could also have had some influence on Franko by his opinion that the state should
be an above-class national organization. Franko himself indicated that he was influenced by
these two theoreticians in his article “Jak se stalosja” (How It Happened. According to M.
Klymas’, ..., p. 70).

23. Franko was also familiar with Fabian socialism in England, French social-federalism
and German revisionism. Fabian socialism was against class war, proletarian revolution and
dictatorship of the proletariat and was in favor of the evolutionary rooting of capitalism into
socialism. (Ivan Franko’s translation of George Bernard Shaw’s article in Zytje i slovo, 1897.
According to M. Klymas’, ..., p. 70). The French socialists-federalists negated dialectic-material-
ism, rejected Marxian ideology about the concentration of capital, about the state, etc. Views of
the German revisionists also differed from those of Marxists.

24. M. Klymas’, ..., p. 72.



despotism and uniformity, which, if it were in fact put into practice, would
become a great hindrance to progress or a source of a new revolution.™?

Thus, though for some period of time in his life Franko was attracted by
socialistic ideas, thinking that at that specific time they might have served his
people better than any other ideas, he was against what is essential in
Marxism. He was against the proletarian revolution and the establishment of
the dictatorship of the proletariat. He was against inflaming hatred among
the classes, against a class war, against sapping the roots of the life of the
national organism. His socialism was identical with his endeavors to remove
the economic, social, political and national injustices of his people so as to
secure for them freedom and liberty and to extend freedom and liberty to all
mankind without violance and bloody revolution. He was a democratic
reformist, more a constructive evolutionist than a revolutionist, as was stated
correctly by Leonid Rudnytzky.26

*

In pursuing these ideals, Franko chose the road of realism in his literary
creativity after a period of leaning toward romanticism. Yet one does find
manifestations of the poet’s basic idealistic world-view with materialistic
layers on it, thicker or thinner, depending on the subject involved. And in
speaking of the subject that is the topic of Franko’s literary works and
articles, one must refer to the economic, social and political life of the
Ukrainian people at that time. Though serfdom was officially abolished on
Franko’s land, that is, in Galicia in 1848, the miserable conditions of the
peasants’ and the industrial workers’ life did not change. The new exploiters,
oil industrialists, started buying up peasants’ land, woods, cattle, etc., because
of the peasants’ backwardness and imprudence. Economic poverty, spiritual
obscurity and lack of education enveloped the villages. These conditions of
life were also reflected in the external appearances of the villages. In Franko’s
narrative Perexresni steZky (Cross-Roads) one reads: “Villages are poor, grey,
with ugly willows by the road. Orchards spring around, marshy community
pastures, ragged edges of thatched roofs, crumbling fences here and there.”
Having become landless, many peasants moved to the towns to work in
industry. There their situation became even worse: unusually hard and
unsanitary work conditions, poor pay, bad food, drunkenness, illnesses, no
social security, no insurance whatsoever. The sad and depressing life of
prisoners received Franko’s close attention too, e.g., in the narrative Na dni
(At the Bottom), Do svitla (To the Light).

In portraying such life of peasants, industrial workers and prisoners in
his narratives and verses, Franko put aesthetic aspects of this portrayal on the

25. Nicholas Wacyk, ..., p. 73 (LNV, 1904, p. 151).
26. Leonid Rudnytzky, Ivan Franko i nimec’ka literatura, Miinchen, 1974, p. 202.



second level and concentrated on the content of the reality of its depiction.
These are found in narratives such as Dva pryjateli (Two Friends), LesySyna
&eljad’ (The LesySyn Family), Sam sobi vynen (It Was His Own Fault), Lisy i
pasovys’ka (Woods and Pastures), Dobryj zarobok (Good Earning), Na roboti
(At Work), Ripnyk (The Oil-Worker), Vuhljar (The Charcoal-Burner),
Navernenyj hrisnyk (The Confessed Sinner), Boa constrictor and others. These
works, most of them of the 80’s, were motivated by “the need of the day”and
their aesthetics is utilitarian. Also, utilitarian aesthetics characterizes
Franko’s works of the 90’s, such as Zvirjaclyj bjudZet (The Animal Budget),
Svyns’ka konstytucija (The Swine Constitution), Kazka pro dobrobut (A Tale
about Prosperity), Istorija koZuxa (History of the Sheepskin Coat), Perexresni
stezky (The Cross-Roads) and others. They represent Franko’s literary
reactions to the critical questions of his time.

Besides writing original narratives and verses of this kind, Franko, led by
the same motivation, made translations of German authors such as F. Frei-
ligrath, G. Herwegh, N. Lenau, J. Popper-Lynkeus and others. These works
were concerned mainly with social-didactic principles.?’

During that period of Franko’s attraction to socialistic concepts he did
not follow the slogans of “Art for Art’s Sake™ and “Beauty for Beauty’s Sake.”
According to Franko’s view of the purpose of literature, these slogans
allowed no room in an artistic work for the depiction of reality, both its
positive and negative sides. In his opinion, literature should primarily serve
the people by raising them to a higher educational, cultural and social-
political level, by making them aware of their social situation, by evoking
their feeling of human dignity and human rights, by inspiring them to struggle
for such dignity and rights.

Franko’s first comments on literature and aesthetics are found in his
article “Literaturni pys’'ma” (The Literary Writings) published in Druh:
“Criticism which treats science only ‘for the sake of science’ as well as criticism
which considers art and its ideals as its highest goal — this now yields to social
criticism in which life and its conditions present the highest goal of art and
science.”?8

In his article “Literatura, jiji zavdannja i najvaZni$i cixy™ (Literature, Its
Task and Most Important Features) Franko said: “Literature and life ought
to be closely connected.™ “Literature of a certain time should be a picture of
life, work, talks and thoughts of that time.’30 “It should reveal the very roots
of good and evil in the existing order and produce among the intelligentsia
people who would be ready to do everything in their power to support the

27. Ibid., p. 198.

28. I. Dorosenko, ..., p. 16 (Druh, 1876, No. 19, p. 302).
29. M.N. Parxomenko, ..., p. 88.

30. Ibid., p. 89.



good aspects of life and remove the bad ones, — subsequently to bringing the
intelligentsia closer to the people and support the striving for and serving of
the people’s interests. Without this cultural and progressive goal, literature
will become a worthless plaything of the intelligentsia, needed by no one,
serving no one’s good, and will be suitable, perhaps, only for the entertain-
ment of the wealthy after a good meal.™!

Since art, according to Franko, should serve the people’s needs, he
struggled for the proper theater too, which in his opinion, “should be aschool
of life.” “It should depict and analyze life’s phenomena, should arouse the
feeling that one phenomenon is good and the other is bad, should evoke in the
audience sound criticism.™2 Criticism ought to be thorough. Theater which
“subjects to public criticism only some unimportant shortcomings and leaves
out or covers up main, fundamental shortcomings of society, will never
become fully national, will not be a school of life or will be a bad school. 3

Nevertheless, Franko did not depreciate literary aesthetics as such even
during his experimentation with socialism. In his letter to Pavlyk (July 30,
1879) he wrote: “I do not intend to create masterpieces, do not care for a
perfect form etc., not because it is not a nice thing in itself, but because the
main thing for usnow is thought itself. The main task of the writer is to put in
the reader’s hand a book, to arouse his interest, to move him, to evoke
thought in his mind.™34

Thus applying the utilitarian approach to his literary works, Franko
expressed his positive opinion about literary aesthetics as such too, but he did
not consider it of primary importance. What was significant for him seemed
to be an ideational content presented in a realistic manner.

But, as has been said, the aesthetic aspect as such of literary creativity
was in the scope of Franko’s attention too. So, for instance, in his article
“Pol’s’kyj seljanyn v osvitlenni pol’s’koji literatury” Franko gave favorable
evaluation of Boleslaw Prus’ Forpost. In this novel attention was focused on
the leading images and characters, as well as on the writer’s artistic perfection.
Franko said: “But this artistic perfection, based on the bringing together of all
fractions and mixed numbers to the whole numbers, on the simplification of
all psychological problems, often unusually complicated, evokes some doubts
which can be expressed in the question: didn’t the author sacrifice too much of
the psychological and social aspect of the work for the sake of the achieve-
ment of artistic plasticity?35 Thus Franko required a balanced combination
of both sides in an artistic work, that is, artistic perfection and ideational

31. Ibid,, p. 125 (Soé. v 10 tomax (volumes); v. 9, p. 58).
32. Ibid., p. 126 (Narod, L'viv, 1892, No. 9, p. 124).

33. Ibid., p. 126.

34. Leonid Rudnytzky, ..., pp. 198-199 (XX, 79).

35. 1. Dorosenko, ..., p. 76 (XVIII, 155).



content, the latter being in most cases a social-psychological content.

Leaning toward the understanding of such a two-fold purpose of the
literary work, Franko made many translations of German classics: “Works
such as Das Hildebrandslied, Das Nibelungenlied, Goethe’s works and those of
other classical writers, in which ideational concept and aesthetic beauty are
harmoniously combined and which are everlasting documents of human
culture in general, were translated by Franko not only because of their
ideological-didactic or historic significance, but also because of their aesthetic
values.™¢ In general, it should be noted that West-European cultural trends,
particularly those of German poets and writers of the classic-romantic period,
such as Lessing, Herder, Goethe, F. Theodor Vischer, Schiller and others,
had influence on the formation of Franko’s aesthetic views.

Franko’s attention was considerably attracted by the role of the subjec-
tive in relation to the objective in the ideational artistic work, the latter being
distinguished from an ordinary tendentious work. In his article “Lesja
Ukrajinka” (1900) Franko said: “The best works of Lesja Ukrajinka are
ideational and not tendentious.” “What is the difference?” he asked. His
answer was: “The difference lies in that a tendentious poet wants to prove a
social-political or, in general, a theoretical thesis. For this purpose he picks up
poetical images as illustrations to the explanation of the text. They do not
make the work a genuine artistic creation. It cannot achieve what genuine
poetry can. The reader’s heart remains indifferent.™’ In contrast to this
stands an ideational artistic work. “I call poetic work ideational when at its
base there is a living image, fact, impression, or feeling of the author. By going
deeply with his imagination into this image, the author contours it, illumi-
nates it from various sides and tries with all the means provided for him by
poetic technique to project it as much as possible in the same form, with the
same force and the same coloring into the mind of the reader. Going deeply
with his imagination into this image, the author attempts to exclude from it
everything occasional and to select everything typical, ideational. Of course,
his poetic portrayal will also aim at giving the reader this deeper ideational
base of the living image. Poetic technique, leaning on the psychological laws
of perception and association, tells us that this can be achieved best of all by
the simplest means, combinations of concrete images, but composed in such a
way as to touch upon our innermost sensibilities so as to open to us a wide
horizon of feelings and worldly relations. Without this hidden harmony the
poet can draw very beautiful and picturesque images, but they will not leave
deep traces in our soul, they will pass like incidentally heard anecdotes,
though these anecdotes may sometimes be successfully composed. We say of

\
36. Leonid Rudnytzky, ..., p. 198.
37. M.N. Parxomenko, ..., p. 120 (IX, 338-339).
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such works that they give us cool feeling. A real poet is he who, by drawing
concrete and bright pictures, simultaneously is able to touch upon those
veiled sensibilities which sound only in the moments of our own immediate
happiness or grief. The poet possesses the key to the treasurehouse of our
deepest sensations. He awakens in our soul such forces and impulses that
without him they would slumber forever or rise only in some unusual
moments. The poet enriches our soul with affections, mighty and free from
the mixture of the trivial surroundings of life, our fits of egotism. He makes us
citizens of a higher, lofty world. And this is the ideational content of the poet’s
works.™8 And this is poetic beauty. It consists in that “hidden harmony”
created by the poet through means of his deep psychological experience
during the process of creation. This view is reflected in Franko’s poem Cym
pisnja Zyva (What Makes a Song Alive? 1884):

“Each line of every song

Was part of my own brain:

The thoughts, they were my nerves,

The sounds were my heart’s pain.
What moved that soul of yours
Was my own heartfelt grief;
What throbbed within the song
Were tears which brought relief.

For this my soul is strung

Like strings upon a harp,

Each passing touch, each blow

Wakes tones now soft, now sharp.”

The ideational content of the artistic work, that is content permeated and
enriched by the poet’s sensations, feelings and imagination, is the essence of
the ideational harmony which provides spiritual beauty.

After expressing his view in the above lengthy part of his article about
Lesja Ukrajinka, Franko concludes as follows: “Poetic beauty is not a beauty
of poetic form only, nor is it the accumulation of certain aesthetic and delicate
images, nor a combination of sensational words. All these components create
a real beauty only if they are parts of a higher unity, a spiritual beauty,
ideational harmony. Here, as in every realm of human creativity, the main,
decisive moment is precisely the soul, individuality, the poet’s feeling. ™ Thus
the labeling of Franko by the Soviet investigators of Franko’s literary heri-

38. Ibid., pp. 120-121.

39. Translator: Percival Cundy, Ivan Franko, Selected Poems, New York, 1948, p. 127. (The
word “soft” in the last line of the verse has been substituted for the word “sweet " of Cundy’s trans-
lation.)

40. Leonid Rudnytzky, ..., p. 200 (XVII, 255).
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tage as an opponent of subjectivism and individualism in literary creativity is
false.*!

These investigators usually base their statements on Franko’s expression
that “criticism should be scholarly,” which means, they say, that Franko was
opposed to subjective criticism and consequently was against subjectivism in
literary creativity. It is true that in the German weekly Zeit Franko criticized
those critics who were “entirely subjective,” who wrote whatever they wished,
ignoring completely any scholarly approach. Regarding this he said: “Need-
less to say that such criticism is at best stylistic exercises... and does not fulfill
what it should fultill. "2 However, Franko’s comments on literary criticism
were not intended to deprive either the author or the critic of their subjective
views. Franko just required that such subjective elements be not limited
exclusively to the author’s personal mood, but that they have a “broader
horizon.” In one of his letter to the young woman poet, Klementia Popovy¢
Franko said: “From your poems only “In Winter” can be printed in its
reworked version; the others have only subjective value, for yourself, because
they express exclusively your personal mood without any broader horizon.™3

Franko’s aesthetic view, indicated above, is reflected in his masterpieces
Smert’ Kajina (The Death of Cain, 1889), Mojsej (Moses, 1905) and Ivan
Vysens’kyj (1900). It is found also in the narrative Pid oborohom (Under the
Stack), Teren u nozi (The Thorn in the Foot) and others. The aesthetics of
these works is far from materialistic, a term in reference to which the Soviet
authors try to compress all the literary works of Franko.

Toward the end of 90’s and afterward, Franko began to understand
aesthetics as the teaching of feeling, especially of artistic beauty, which means
that he began to consider it strictly a part of psychology.** In the light of this
understanding he required that literary criticism discuss “only literary and
artistic problems” and not “political, social or religious ones.™5 That means,
literary criticism should be first of all aesthetic. In his thesis “From the Secrets
of Poetic Creativity” Franko said: “Literary criticism should be, in my
opinion, first of all aesthetic, which means, it is part of psychology and must
use these methods in scholarly investigation which are used in modern
psychology.™¢ The discussion of social problems by Dobroljubov in his criti-
cal articles now was considered by Franko the main shortcoming of these

———

41. E.g., AN URSR, Istorija ukrajins’koji literatury, v. 1, Kyjiv, 1955, p. 515.

42. M.N. Parxomenko, ..., p. 170 (LNV, 1898, v. I, p. 21).

43. 1. Doro3enko, ..., p. 75 (XX, 267).

.44. According to the Soviet authors, Franko’s shift from the social area to psychological
was influenced by Wundt’s Principles of Physiological Psychology. This probably was true, but it
might also be to a great extent the influence of the German aestheticians and Franko’s own
meditations.

45. M.N. Parxomenko, ..., p. 206 (LNV, 1898, v. 1, pp. 24-25).

46. 1. Dorosenko, ..., p. 173 (XVI, 258).
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articles, though previously such articles were favorably evaluated by Franko.

Franko’s view that literary criticism should first of all deal with aesthetic
values was reflected in his article “Juvilej Ivana Levyc’koho (Necuja)” (The
Jubilee of Ivan Levyc’kyj (Neéuj), 1905), in which he favorable portrayed the
writer artist without including in the portrayal Ivan Levyc’kyj as a citizen:
“Ivan Levyc’kyj is a great artist of sight, a gigantic, omnipercipient eye of
Ukraine. This eye embraces no masses, or general contours; it embraces
individuals, but it embraces them with incomparable quickness and accuracy,
immediately picking up their characteristic features and transmiting themto
us with that prominence and freshness of colors in which it sees them itself.
The thinker, a conscientious artist, with minute steps follows the directions of
that clear sight, tries now more, now less successfully to group and deepen the
material furnished by sight. But sight, visual impressions, usually predomi-
nate, and the artist sometimes will just stop and admire these figures,
photographed with his eyes in all their motions and situations.™’ As one can
see, here Levyc’kyj is portrayed favorably only as an artist.

Further in that article about Levyc’kyj Franko wrote: “Such characters
left alone by the artist are the everlasting peasant women Paraska and
PalaZka, the characters in Kajdaseva simja (The Kajda$ Family), the towns-
man Lemi$ka in Xmary (The Clouds) and many other in the large gallery of
types, depicted by the person whose jubilee we are celebrating. Do not ask
what they want, what their ideational background is, why the author exposed
them, what he wished to express or prove through them; nothing at all. They
live, and that’s all. They live their own individual life, and the author, having
observed that life, could not help admiring its manifestations as a botanist
cannot help rejoicing when he finds a rare, luxurious plant in its full bloom.
He stops by it, looks closely at all its parts and vital organs, watches their
functions and every time he notices something interesting, characteristic,
typical, his eyes start sparkling and his lips involuntarily whisper ‘A §yk!’ And
he enriches his album by a new specimen.™# Here again, Levyc’kyj the artist
was separated in the portrayal from Levyc’kyj the citizen.

*

The assertion of Soviet scholars, publicists and critics that Franko’s
aesthetics was purely materialistic (except for his “erroneous” change in 90’s)
because it was influenced by his basic materialistic world-view is not correct.
Franko’s basic world-view was idealistic. He believed in the primacy of the
spirit. This belief was the motivation of his soul throughout his life, now more
now less covered with materialistic-rationalistic layers in his fight against
backwardness and social-political injustice and in his efforts to lead his people

47. Ibid., p. 193.
48. Ibid
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to a better future. This fight and these efforts conditioned the subject of his
literary works and their aesthetics. This was mainly during the period of
Franko’s attraction to socialistic ideas which seemed to him at that time to be
most promising way of solving his people’s problems. Therefore, most of
Franko’s literary and scholarly works of that period were characteristic by
their ideational contents, with realistic presentation and utilitarian aesthetics.
According to him, literary criticism should apply this approach to the analysis
of the values of a literary work.

Later on, toward the end of the 90’s and afterward, Franko shifted his
attention more to the psychological aspects of the literary works and gave his
preference to them rather than to social aspects. He expressed this view
mainly in his thesis “From the Secrets of Poetic Creativity” and in the article
“Lesja Ukrajinka.” This view was reflected in his poems The Death of Cain,
Moses, Ivan Vysyns’kyj and others. Along with stressing psychological aspect
as an important value of a literary work, he also emphasized its aesthetic
features, and even gave preference to them by saying that “literary criticism
should be first of all aesthetic” (see Note 46). In his article “Jubilee of Ivan
Levyc’kyj (Necuj)” Franko favorably spoke of this writer as of an artist and
separated him in this respect from Ivan Levyc’kyj (Ne&uj) a citizen which
brought him the accusations of the Soviet critics.

In conclusion, I would like to quote Franko’s words, spoken three years
before his death (1913): “In almost forty years of literary activity I went
through various stages of development, held different jobs, served different
trends and peoples, wrote a lot because I had to work a lot — not only in
Ukrainian, but also in Polish, German and Russian. But everywhere and
always I had one thought foremost: to serve the interests of my people and the
human progressive ideas common to all mankind. I have been faithful, it
seems to me, to these two leading stars so far, and shall remain faithful to
them for the rest of my life.”™9 And it must be said that by saturating his works
with deep ideational-psychological contents by accompanying them with
corresponding aesthetics Franko made an everlasting contribution to these
two concepts united by that single primary thought throughout his life. By
this contribution Franko did not want to remove heaven from his nation and
from mankind nor separate his nation and mankind from heaven. He wanted
to bring them closer to one another. And this he did.

——————

49. M.N. Parxomenko, ..., pp. 211-212 (XI, 546).
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BOI'’IAH POMAHEHYYK

IBAH ®PAHKO I JIECSl YKPAYTHKA B JIITEPA-
TYPHUX I TPOMAICBKHUX B3AEMHUHAX.

IIporo poky 36iratoTbcs 125-Ti pokoBUHM HapomkeHHs IBaHa Ppanka
i 110-Ti poxoBuHu HapomkeHHs Jleci YkpaiHku, Tomy LikaBo Gyne po3-
[JIAHYTH iX B3a€MHMHHM Ha JIiTEPaTypHOMY i IpoMajacbkomy mnosi, 6o B
Opyrii nosioBuHi 19-ro cTopiyus BOHH 060€ CTOSANM Ha BepIIMHAX YKpaiH-
CBKOI JIITEpaTypH.

Isan ®panko Gy crapumit Bin Jleci Ykpainku Ha 1S5 pokiB, ane BiH
CTaBUBCA TMi3Hillle 1O Hei, KOJIM BOHA CTajla MOETKOO, K OO PiBHOI coObi
KOJIerd mepa, Xo4 TOHi, KOJM BOHAa BHCTYNHJia 3 MEPLINMH CBOIMH
TBOpPaMM, BiH OyB yXe BH3HaHHM i BH3HaYHHM NHCbMEHHHKOM, a IlIe
Mi3Hillle peJaKTOPOM i KpUTHKOM ii TBOpiB. BracHe, nepiua 36ipka ii nmoe3sii
Ha kpuaax nicen»  puiiina B 1893 p. y JIbBoBi 3a ioro iHiLiATHBOIO,
3a0X0TOI0 Ta pefaklli€lo, BiH oxoye OpaBcs 3a Wi crpaBH, 60 MailbyTHE
YKPAiHCBbKOi JliTepaTypH OyXe HOMy Jiexkaso Ha cepll, i BiH LIHPO pamiB,
KOJIM Ha JIiTepaTypHOMYy OOpil0 MOSBJIABCA MOJIOOMA MOET YM MHUCbMEH-
HMK, TOMy 1 ii mepui TBOpPH BiH CNPHUHAB NMPHBITHO, XOY i KPHUTHYHO.
Bnepiue BiH 3ycTpiBest 3 ii Bipiuamu B 1884 p., Koyl BoHa, a paaiue ii MaTH
Onena TIluinka wHapgicnana no JbBiBcbkOi rasetd 3opi [nOBa  Bipun
("Konsanii” i "Ca¢o”), ne BiH 6yB TOAi JiiTepaTypHUM pedakTOpoM. Bin
HaJpyKyBaB Ti Ba Bipiuuku 13-piuHoi moeTku, 60 mi3HaB y Hiil moeTHYHHH
TaJlaHT, sKMM pafiB, Japma, IO Ti BipIIMKH OynM Iie OyXe “HEBHHHI”. A
BApyre BiH NMO3HaOMHUBCS 3 MOJIOAEHBKOIO MOETKOIO Yepe3 MiBTOpa 4YH JBa
POKH, KOJIH BOHA Halicjlajla (3HOBY X TakH yepe3 cBOIO MarTip) B 1886 p.
KUlbKa BipuIB 0O XiHOYoro anbMaHaxy Ilepwuii 6iHok, sikMii roTyBaa
Hatanis Ko6puuceka, a Bin 6yB ifloro penakropom. Lli Bipwi 6ysiu Takox
e OyXe MOYaTKiBChbKi, HaBiTh caMa MaTH pO3LiHIOBajia iX He BHCOKO. I
ans ®panka Wi Bipiwi 6ynu OMTAYO HAiBHI”, ane BiH Bce Taku 6auMB y HUX
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"HOBi, HEeWaGNbOHOBI, XO4 AyXe IlUe HecMili TOHH”.! Ane BiH fIK MOET i
JITEpaTypHUA KPUTHK JIOGMB MNpPUIIAOaTHCA PO3BHTKOBI I[MOETHYHOTO
XHCTY 1 "MPHUCIIyXyBaTHCh, IK Yy HOro cJOBi 3BiIbHa MilIHiIIOTb, JOXOOATH
IO TlepeBarH, a Jajii 10 MOBHOrO rapMOHIHHOro MaHyBaHHS TOHH BJIaCTHBI
fioro TananToBi”.? Jlecro Ykpainky BiH 3apaxoByBaB IO THX TaJIaHTIB, 1O
“BUPOGAIOTLCA 3BUIbHA i BaXXKOIO IHTEHCHMBHOK NpaLel0 OOXOIATb OO
naHyBaHHA Hal GOpMOIO i 3MICTOM, Hal MOBOIKO Ta imesmu”.3

Moxe it He .6yno 3 Jlecero VkpaiHkolO OOCIIBHO TaK, fIK IHCaB
®paHKO, WO BOHA BUpOONANAcs 3BiNIbHA 1 BaXKKOIO Ta IHTEHCHBHOIO
npaueto. BoHa, npaBay ka3aBIlM, pO3BHBasiacs HaBiTb JOCHTb LUBHIKO i TO
il He KOLUTYBaJIO Hi BaXKKOi, Hi IHTEHCHBHOI mpali, Xo4 BOHa LuIiQyBana
csoi Bipui, ane # To il mpuxomuso nerko, 60 BOHa BipllyBana 3
HAaTXHEHHAM, a KojH Horo He 6yno, To He cunysana cebe OO BiplIyBaHHS, a
6pajiacs 3a Mepo JIMIIE TOHi, KOJIM sIKach TeMa, OyMKa 4YM HacTpiii a6o
nepe)KUBaHHA HACTHUPJIMBO IIOMarajiMcs BHSIBY, ajle TOIi BipIUOBi PAOKH
Jisrajid Ha namnip Oe3 BeJIMKUX 3ycHsib. BoHa npu3HaBanacs, 110 “"BMHUCHe 3
BHpa3HHM 3aMipOM HIKOJIM He BiplllyBaja, “sfK He HayThb Biplli cami Ha
OYMKY, TO f iX HIKOJIM He KJIM4y, Xo4yOu ¥ uinmii pik, obifineTscsa”.¢ OTxe
NMKCaHHA BipwIB Mg Hei He OyJo HifgKo0 po60TolO, "Tak cO6i XBHJIEBI
iMnpoBi3allii, neBHa popMa HamaniB GoxeBLLIA, 3a AKi JIIOOMHA PYyYHTH He
moxe”.5 lle ogHaye He 3HA4MTh, 110 BOHA He pelmaryBajia i He uutidysana
CBOiX BiplIiB, HaBNaKd, BOHa YacTO 3MiHIOBajla [ello, MpOIMycKaJa,
nepecTaBiisjia, TBOPUJIA HOBI BapisiHTH i He JIMILIE OKPeMHX DPSAIKiB, ajie i
ctpod, ane ¥ TO He Oyna OnA Hei Baxkka mpaus, 60 Ti 3MiHH BoHa He
pobuna HacWJIbHO, 3 TPYOOM, aHi IHTEHCHBHOIO Mpalelo, a pobuia ue
TOMy, LIO Ti 3MiHM HacCyBaJIUCSl iif “CHJIOMILb”, 3 BHYTpIlLIHbOI MOTpebH
TOYHIIIOrO Y¥ OOKJadHiuoro BusBy. HaiGinbln BaXkkoro i HENMPHEMHOIO
6ysi0 Ons Hei He caMe MHCaHHSA, a MEpenUCYBaHHA BiplliB HaYHCTO, caMa
MeXxaHika, i Ha 1le BOHa Haiibiibllle Hapikana, 60 He no6una Tiei poboOTH.

Ins ®PpaHka oJHaYe NOETHYHA TBOPYICTh O3HayaJla BaXKKy Mpaito, 60
BiH 4aCTO MHCaB i3 30BHILIHBOI MOTPeOH, 63 MOeTHYHOrO HaIXHEHHS, SIKe
He 3’SBJIAJIOCH Ha KOXHY moTpeOy, TOMy BiplllyBaHHs BMMarajo Bill HbOTO
6inbiioi mpami i IHTEHCHMBHOCTH, 60 BiH 6yB CTpallieHHO 3aBaHTaXKEHHUH
npalel — BJIACHOX |1 TIpOMalCchbkO0, MNyOJIIMCTHYHOIO 1 HayKOBOIO,
pelakuiifHO i MepekyaIHKLBKOIO, Yepe3 Te i pO3BMTOK HOro MOETHYHOTrO
TanaHTy OYyB NOBLIbHILIMI, BIH He MIr 6araTo 4yacy npuUCBA4yBaTH BipILLIOBii
¢dopMi, Tomy Jlecs 3Haxomuna B Horo BiplaX pi3Hi HEIOJIKH.

Ocobucto Ppanko nosznailomMuBcs 3 Moslomorw moerkoro y 1886 p.,

1. 1. ®panko, Teopu 1. XVII, K. 1955, cT. 239

2. Tam xe.

3. Tam xe, cT. 238

4. Jlecs Ykpainka, 3i6pani meopu, m. XI, /lucmu, K. 1978, 320-1.
5. Tam xe, ct. 321
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Konu iif 6yno 15 pokiB, — BiH mnpuixaB 6yB Oo Kuesa B mompyxHix
crpaBaX. Ta Lie mepilie 3HaHOMCTBO He Majio e Hi 1Jis Hei, Hi IJig HbOro
HiflKOro 3Ha4eHHsd, a HaATo, W0 BiH OyB nyxe 3aliHATHII CBOIMH
noApyXHiMH cnpaBaMH. Bnuxkuye 3HalioMcTBo 3 PpaHKOM BinGyIoCs ax y
1891 p., xoam BOHa MNepei3moM N0 BinHA Ha omepauilo 3ynuHMIAcA 3
maTip’to y JIbBOBi, a MOTIM 3HOBY B MOBOPOTHIl nopo:?i nonomy. Tomi
BoHa OyJla Bxe TpoxH Oinbllie BiqoMa SIK MoeTKa, i 3 il Biplamu Cbpam(q
ke OyB Kpalle 3HaloMHH. A KoM BOHa MokKa3ala HOMy HeJpyKOBaHi
noe3ii, BiH 3aMponoHyBaB i BHOATH iX OKpeMOIO 36ipkolo i 30693’)13anca
IOMMJIbHYBAaTH IOpYyKy # BuOaHHA. 3a THX KuUIbKa [OHIB MK _HUMH
jap’A3ajlacd IMpa IOpyk6a i NPHUATENLCTBO, SKOrO He MOIJIM 3ipBaTH
BHMMAIKOBiI KOHTpOBepcii, Aki iM Tpamnsanuck. Koiu BHikmkanu 3i JIbBoBa,
Jlecuna Matu 3anpocuia Ppankis no Konomsxsoro Ha BimnmoumHok. I
®panko noixaB Oo HuX Oo KonomsHOro BIITKY TOro x oKy 3 ycjero
poauHoro. Jlecs craBunacs no ®paHka 3 BeJIMKOIO MOIIAHOIO i DOBip’aM,
He TIJIbKM SIK IO CTapLIOro KoJiery, aje # sk oo JiroauHH, pO3yMHOI i Mya-
poi. A ®paHko 6ayuB y Hiff MOJIOZY TanaHOBHTY noeTKy 1 TILIMBCH TAKKM
HaOyTKkOM MoJjiodoi YKpaiHChKoi JjiTepaTypH. IpyxHi B32€MHHH o60x
MOETiB TPMBAJIH, MOXKHA CKa3aTH, Bce ii kuTTa. Knument KsiTka 3ranye y
cBOiX crnoragax mi3uime, mo Jlecs

“®paHKa myxe MoBaxasa i JHO6HMIA 3 HUM PO3MOBJIATH, BBAXKAIOUH
fioro 3a myxe iHTEpeCHOro, po3yMHOro # NOTEMHOro PO3MOBHHKA i
noyxe TAMyworo nopanuuka. Ilepeisngsaun uepes JIbLBiB 3aBXOM 00
#ioro 3axomxkana. [TonuBnssia #oro po3yM, BenWKi 3HAHHSA i HE3BH-
4YaiiHy NpaubOBMTICTb. I cnpasni, nuwe KBiTka, ce 6yB Moxe exunuii
4YOJIOBIK Ha VYkpaiHi, mo nepeBaxas Jlecio y 3Hammi 3axigHo-
€BpOMNeACLKUX JliTepaTyp. V BinHoLeHHIo ii mo ®paHnka 6yno 6araTo
3BMYa€BOI MOLIAHK MOJIOAWIOro OO CTaplIOro, i Yepe3 Te, KOJIH BOHa
i 3Haxoouna wock B HOro TBOpax He MO Nady, TO BHC/IOBJIOBaNACS
AIKOCh 06epexkHO i HeHaye 3 HIIKOBICTIO i COPOMIIHBICTIO. B LIJIOMY K
B OUiHUi TBOpiB PpaHKka BOHAa He pPO3XOAMIAcH 3 3BHYANHHMH
NOrjsgaMHM Halloi OCBiYEHOI rpOMaju: OyXe BHCOKO CTaBHJa HOro
BipuIi i moemy “Moiice#t”, 3 nNpu3HaHHAM BigHOCHMAcH IO OpibHuX
TNpO3aiYHKX OMOBiNaHb i He QyXe — 10 6UTbIIMX. X0ua OKpeMi YacTi
BEJIMKHX MOBiCTe# NPMBOMMIHA {i B 3aXBaT, K, HANPHMK/Ial, BCTYMHHUH
onuc y mosicTi ”Benukuil mym” (cama x moBicTs il He mogo6anach).
Hyxe B6oniBana, konu sxuit rapuuit Bipw ®paHka 30CTaBaBCs HE [10-
BCIICHUM 110 IOCKOHAJIOCTH QOPMH, a, BjlaCHE XK, TO YaCTO Y HbOIO
OyBae, 3anuuieni Ge3 y3romkeHHs C/0Ba, IWITYYHO MiATATHEHi i
PHMY i pO3Mip 260 NMPOCTO IITYYHO CKOPOYeHi”.

———————————————

6. Cnozadu npo Jlecro Ykpainky. K. 1971, ct. 228-9
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BnacHe Ha nockonasnicts popmu Jlecs Vkpainka 3Beprasia-oco6yuBy
yBary, IO Hepinko 3aHen6yBaB poburH PpaHko, 60 BiH YacTO INHCaB
HAIIBUAKY IS LIOJEHHOI MoTpe6H, a Ha LUTipyBaHHA BipIlliB Y HbOTO He
6ys10 uacy, Ta i Ginblly BiH yBary 3BepTaB Bce TaKd Ha ileiHHiH 3MicT, Hix
Ha ¢opMy abo Ha TeHHOeHLiIO, AK ToIi roBopHiH, 6o BapTiCTL Mana Tomi
TLIBKM TEHOEHI#Ha Moe3is, fKka BUKOHYBaJla NEBHY CycHinbHy yHKILiO.

MiX iHIIIMM, COBETCBKI COLl. peaslicT IHILYTh, O HIGUTO BOHH 060€,
®panko i Jlecs, Gpaau yyacte y 60poTebi “pobiTHHYOro Kiacy” NMpoTH
6ypKya3HO-IIOMIILMLLKOrO CYCMUILCTBA i MiKJIyBaJHCA PO3BUTKOM IIpO-
rpecuBHOi YKpaiHCbKOi JliTepaTypH Ta CNUIBHO BHCTYNAJIH NpPOTH Hallio-
HAJICTIB 1 OexafeHTiB, MiATPUMYBaJli OOMH OOHOIO B TsKKi uacu”.’” B
nificHocTi BOHH GoposiMcs He 3a NpOJIETapifT, a 3a BU3BOJICHHS BCbOr'O
yKkpaiHcbkoro Hapoay. B pobGiTHHYOMY pyci 6auMyid MOXJIMBOCTI 3MiHH
MOJIITHYHOro TIOJIOXKEHHsST B IOHEBOJIeHil kpaini, Xou mnim “Hapomom”
pO3yMiJIH HekoHeyHO Te came. PpaHKO PO3yMiB miJg HapoIOM TOJIOBHO
yKpaiHCbKe CeJIAHCTBO, fIK€ B TOH 4Yac cHpaBOl CTAHOBHJIO BEJIHKY
6inbIICTL YKPaiHCLKOro Hapody, a yKpaiHChbKe pOGITHHUTBO CTAHOBHJIO
HeBenMKMi BimcoTok, Ta Jlecs VYkpainka nim Hapoaoom cxuibHa Oyna
6auuTH panule pobGITEHLTBO, HDK CeJIMHCTBO, 60 B pociiichkiii mepxasi
BOHO Oyno OGuibllle akTHBHE, peBOJIIOLIIAHE, a CEJIAHCTBO CTOSJIO Maiixe
30BCIM y TiHi, TUILKH fIK OOOATKOBHil €JleMeHT y peBOJIIOLIHHOMY pyci
pobiTHuuTBa. MiX iHIIMM, LA crpaBa i 6ysa sKOKOCh MIpOI NPUYMHOIO
koHTpoBepcii Mixk ®Ppanxom i Jlecero Ykpainkor. Koporka cynepeuka uu
noneMika BuHHKIA Gyna B HUX B 1896-7 poui, ane 6yna kopoTkoTpuBana i
HE MaJjla HEraTHBHOrO 3Ha4eHHs I iX B3a€MHMH.

Cynepeuka BHHHKIa 3 npuBony crarri I. ®Ppanka m. 3. "3 kiHuem
pokxy”, HaapykoBaHa B VI kHu3i #oro xypuany Kumme i caoso. PpaHnko
BHCJIOBHBCA B Hiff XpUTHYHO NpO “HapodHe XUTTA”, a panile mpo fioro
3aHenal, MOBJIAB, peaklis OXOIHJIa YaCTHHY HAIIOi CYCNiJIbHOCTH; 3HEBipa
y BJIacHi CHJIH i B CHJIy piHOro Hapoay 3aXMTajio HaKpallli XapaKTepH,
nopoauno ¢aHTacTHYHI Mpii — “miiTH DO Yoroch, BjacHe, NpH NOMOYI
THX, KOTPHX MeTa ICHO BUTHY€eHa, 1100 MU He OiAILUIH OO HiYOro MyTHLOIO
i 6yJM OaJli rHOEM, Ha KOTpiM Mir OM BHpOCTaTH... iX NHIIHOUBIT”. BiH TyT
[HMcaB Mpo OGMOBI YaCTHHHM yKpaiHCbKOro Hapony, Ty, wo mig Pocieto i Ty,
mo mix ABCTpi€lo, aje 30KpeMa MaB Ha yBa3i MiOpPOCIHCLKY 4YacTHHY
Vxpainu, sika 6yna B 6arato ripiioMy NOJIOKEHHI, HX migaBCTpiiicbka
yacTHHa. BiH yBa)kaB, o B Tifi cHTyanii mepiuia i rojioBHa miicraBa
HapoOHOrO0 pO3BMTKY, L€ MepLI 3a BCe CHCTEeMaTHYHE HalliOHaJILHE
OCBiJOMJIEHHS Hapony 1 po30ymKyBaHHS HapOOHHX Mac, “mpaus Haj ix
NpOCBiYyBaHHAM Y KOXOIM HampaMmi”, He JMIe rocnoAapchbKiM, Ha sike
rOJIOBHHMI HaroJjioc CTaBUB COLIfAJI3M, aje ¥ iCTOpHYHO-HALOHAJIbHIM, a

7. Tam xe, ct. 105
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gacamrepen Y MOJITHYHIM Ta cycnijibHiM. BiH X0TiB 3po6MTH 3 HAPOOHHX
Mac TOJIiTHYHY CHJIy MpPH JOTOMO3i OCBiTH i BiNOBiOHOI MponaraHOHBHOI
npaili, 60 TeMHi MacH, SK BiH Ka3aB, HE MOXYTh OyTH TaKOIO CHJIOIO, TOMY
mo TeMHi # 3aTypkaHi. I To Oyna rosoBHa Mera, sKy CTaBWJIM cOOi
raJuLbKi paguKaiy, O NpaloBaii Hall OCBiIOMJIEHHSM HapOOHHMX Mac, a
THMHM MacaMu OyJIo fikpa3 yKpaiHCbKE CEJISHCTBO.

Ha VYxpaini HaToMmicTs Gyna iHma cutyauis. Tam npo HapoaHi MacH
HiXTO #l He OyMaB, a PO3BUTOK OYMKH iIlIOB B iHIIIOMY HampsiMi — Teope-
THYHOMY, 1 3allikaBJieHHs aOCTPaKTHHMH IHTaHHSMH IepeBa)kajio Hal
iHTEpecOM A0 KOHKPETHHX CIIpaB.

IIs nepesara Teopii Hax mNpakTHKOlO, AiiicHicTiO, Gyna, Ha #Horo
IOYMKYy, O3HaKOI IJIHGOKOro pO3pHBY MiX iHTEJIIIEHILIEI0 1 HapomoMm, i
MOYYTTAM Ti€l iHTeNMireHii, wo BoHa 6e3cHiIbHA 1 HIYOr0 He MOXeE 3poOUTH
[J1s TOJIETILIEHHs 0J1i CBOrO Haponay, i B Hei He 6yyio 6mnkyoro 3Haiiom-
CTBa 3 HapoloMm, He Oyjo ocobHcToro Temsja, IO HAIHXA€ BCAKE CJIOBO
YoJioBiKa, ocobucTo 3HaifioMoro 3 AUIOM 1 JoabMH. I NMOKH iHTeNlireHTHA
rpoMaza, OyMaB BiH Oajii, He 36JIM3MTBCS OO Hapony, 0cobJIMBO MO ceJax,
He cTaHe 3 HMM 3a0JHO, He MiaifiMe Horo mo OyXoBMX 1 NMOJITHYHHX
inTepecis, moTu i noniTuuni obcraBuHu B Pocii He 3MiHATLCA. Bin mymae,
IO TYT BaraHHs # OIN3HEHHsA YKpaiHCbKoi iHTesireHuii B TakKomy
36M)KEHHIO KPHETbCS BeJIMKa HeOe3leka [UIs HalliOHAaJIbHOrO PO3BHTKY
[oTxe HaLioHanBHOrO, HE KJIACOBOrO!], WIs Bcboro MaiiGyTHbOro Ykpainu.
BiH 3anepeuye OyMKy Yd BHIIpaBOaHHS, IO TeMepilllHi POCiiicbki Nopsaaku
BiOpI3yIOThL iTejlireHTaM OOCTYN OO CeJISHHHA, K BUNpaBOYBaJIMCS Mil-
pocificbki ykpaiHui, 60 Hisiki Nopsakd, Ha Horo IOyMKYy, HE MOXYTb
MOKMAcTH TaKoi CTiHM MiX JoObMH [k6u Ppanko moxuB 6yB MO HallMX
yaciB, TO BXe He Mir 64 LLOro cKa3aTH], TOMy BiH panuB 6paTu npuxian 3
MOJIAKIB, JIMTOBLIB, JIaTHILIB, siKi BeCh CBili HallioHaJbHHMH PpO3BHTOK
[OCTaBHJIH Ha HEJerajbHy OOPOry i IPYKyHOThb KHH)XKH H raseru 3a
KOPIOHOM Ta 3aCHNyIOTh HUMH KOXKHE CBO€ ceto. Cepen ykpaiHIliB onHave,
ocob/IMBO cepen MoJiomoi reHepaimii BiH He 6a4yuB Hikoro, XTo ©
3allikaBUBCS LI€I0 POGOTO HAMGIMKYMX CYCidiB, NPOMILOB y HUX LIKOJY
takoi po6OTH i nepeHic ii Ha ykpaiHcekuii rpyur. Hatomicts Ha Ykpaini,
ka3aB BiH, CMEpevYalOTbCsi MpO Te, YM JaBaTH rpouli IS MOTPHUMKH
panukayibHOro pyxy B I'annumui. Bin nyMae, mio 1e xubHo il HEpaBUIILHO,
60 iM TpebGa Gutbie nymaTu mpo cebe, 3amicTh nmpo ranuuad. [amuyanu
cTBOpHIIH COGi pamuKaneuuii pyx 6e3 rpolueid, TibKy npalelo i aritaricio
cepell Hapoay, oTxe iM Takox, ykpaiHusam nin Pocieto, Tpe6a poburu Te
caMé — OCBIIOMJIIOBATH Hapil NpOCTO, Ge3nocepenHbo, YCTamH,
OpollypaMH Ta JINCTKaMH, siKi MOXHA IPyKyBaTH BCoad, B 'annunui abo
3a TpaHHUIIEIo, 1 le MOXe MOCTaBUTH ix Ha HOrH. "Panukaneuuil no inesmM, i
CBLIOMO HALUOHAJILHUIA pyX MO XapaKTepy cepen BalLOro CEISHCTBA, cepel

Ty

BAlIMX POGITHUKIB JacTh HaM i Bam 6e3 nopiBHsHHA 6inbiue. Bin Toro i
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raJMUbK4il pyX cKopucTae, 60 MOBIpHTH Y BJIacCHi CHJIH, NIOYYE 3a IJIeYHMa
omnopy”*

Ha wro crartio ®panka rocrpo pearyBana Jlecs YkpaiHka, 60 BoHa
fKpa3 Hajiexxajla o Mostonmloi reHepauii ykpainuis min Pociero, A0 sikoi
came ®paHko npomoBisB, i HamHcaiga “BimnoBiAL” OO TOro camMoro
wypHany JKumme i caogo n. 3. "He Tak Tii Boporu, sx mo6pii moaou” min
kpunroiMmom M. H. XK. BoHa cepaunace Ha ®panka 3a Te, 1110 BiH NOBYa€
yKpaiHLiB w0 i AK BOHM MalOTb POOMTH, 3aMiCThb AMBHTHCS Ha Te€, LIO B
HBOTO M HOCOM, Ha CBOIX paaukajiB, sKi, Ha ii AyMKy, HE MalOTb YHM
iMrnoHyBaTd cximHiM panukanam. “KoMmy tpamnsnocs, mnuine BoHa,
JIUCTYBATHCh 1 OCOGHCTO CTPIBaTHUCh 3 FaJIMIBKUMH paguKajaMH-OisyaMy,
TOM He MOXe cKa3aTH, 100 BOHM 3OayMcA HOMY BeJIETHAMH, BapTUMH
MOJMBY 1 HacyinyBaHHs™. BoHa MpHU3Hae, 110 MK HUMH € TifIHi NOBaXKaHHs
JIFOOM, ajie BOHH € CKpi3b, a ['aJiMuHMHa Bce TakH Kpail KOHCTHTYUiHHMIA, a
Tak MaJlo TaM JItoJel crae Mg Mpamop BH3BOJIEHHS, @ Ti 1O CTalOTh, HE
BuTpuMyIoTh. Konu *k HenaBHO po3noyaTHii panukanbHHil pyx — BOHa
nymae npo I'anuuMHy — Bce TaKH MOTPOXY LIMPHMTHCHA CEPEn TaJIMIIbKO-
PYCBKOTO CEJISHCTBAa, TO I, Ha il AyMKy, FOJIOBHO Yepe3 Te, IO THKKO
[pUrHiYeHi, BUBEIEHI 3 TepNeJMBOCTH CEJIAHHM cami HOyTs Ha3ycTpiy iHTeNi-
reHTHMM pajMKajiaM MponaraHgucraM. Jajii BoHa 3Bepra€ yBary, IO Ha
YxpaiHi Tpeba He To L0 CeJisiH, a CaMy IHTeJlireHuito ocBinomMuTH, Tpeba ii
3000yTH, a NOTIM pa3oM i3 cycilamu 3006yBaTH MOJIITHYHY BOJIO. A KpiM
toro, Jlecs YkpaiHka mimkpeciioBasia, IO YKpaiHChKi paaMKasIM-aparo-
MaHiBIli, MoOXe, He BcCi, Oinbllle CTaBWIM Ha poOGITHUUTBO, HDK Ha
censHcTBo. BoHa 3akmnyna ®paHkoBi Hen0anbCTBO B IMHMCaHHI PO
yKpaiHIiB, MOBJIsAB, BiH He 3Ha€ ¢axTiB abo iX mepekpyuye i He BipHTL B
icHyBaHHA panaukaniiB-nparomadiBuiB. Ha iXx ompasnaHHs BoHa Bka3ye, 1110
TUIbKH Gpak eJleMEHTapHHX IpaB CJIOBa i IpaB JIIOACLKUX 3aCTaBHB YKpaiH-
CbKHX MifiYiB MPU3HATH, LIO iHTENIIEHIIA Meplle, HOK MOCIYXHTH CBOEMY
HapoIOBi, K HaJIE)KHUTb, MYCHTh BHOOPOTH cOOi MOXJIMBICTL BijIbHOTO
IOCTyny Oo Hapoay, 060 6e3 LBOro IOOCTynmy, BoHa He 3MOXeE€ HIiYOro
3po6uru. {i myxe oripumno Te, mo ®panko ULOro He po3yMie i paaNTh He
YexaTH JO3BOJIy HaYaJILCTBa Ha If0 PO6OTY, a 6paTH MpUKIal 3 rajUibKUX
panMKaJiB, siKi He 60ATbCS KOHCTUTYLII i HAyTh TEPHUCTHM LUIAXOM, KyIH
KJMYYTb iX BHCOKiI 3aBHaHHA. BoHa nymae, mo ranuuaHam ie Garato
Jleriie po6MTH, KOJIM BOHHM MalOTh KOHCTHTYIIIO, a iM, yKpaiHusM, TpebGa
1le KOHCTHUTYLiIO BHGOPOTH.

Ha mro penniky Jleci Ykpainku ®paHko BiANnoBiB CBOEI PEILTIKOIO I
3. "Kosin He Mo KOHsX, TO Xo4 Ho Oryiob6ax” B TiM xe xypHaii, Kumme

8. Tam xe, ct. 105;
9. Tam xe, ct. 109
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i caoéo 3a 6GepeseHn 1897. Bin 3akuHyB Jleci YkpaiHui, 6e3 6yab-skoi
371064, HeNOOGPOCOBICHICTh Yy mNepelaHHi #Horo Oymok i ciiB y nepiuiit
cTaTTi i cnpocTyBaB ii HEOOKJIAAHOCTI, a MICUSMH i mepeKkpy4yeHHs, AKHX
BOHA OOMYCTHJIAcs Y CBOIH pemuini, i HaBiTh XOTIB 3aKiHYMTH JUCKYCito, 60,
AK BiH Ka3aB, Hisika pO3MOBa HEMOXUIMBA 3 JIIOQMHOIO, sIKa TEPEKPYUYE i
¢danbiye foro OymkH i cioa, ane Tomy IO B ii perriui 6y nopyieHi
e Oeski Ba)XKJIMBI MUTAHHS 033 PaMKaMH M0JIEMIKH, BiH JyMaB, LLIO MPO
Ti crpaBH, He3aseXXHO Bill 3asiBH aBTOPKH, IO BOHa BHCJIOBJIIOE CBOi iHIH-
BidyaJibHI OYMKH, BapTO Oijbllle TOBOPHTH, 60 iX nopinse MMpIUIHHA Kpyr
mromed, KPYXKiB Ta ix B3aeMHH, aje 3Hae 3 Garatbox ¢akri, IO
NPaKTHYHO BHSBJIEHHX Di3HHLbL MDX YKPaiHCLKMMHM paaMKajlaMH Oparo-
MaHiBLUAMH, 3 OOHOI CTOPOHH, i COLIsNI-IeMOKpaTaMi, 3 OPYroro, Hemae.
SIk BUSIBMB OIMH i3 yKpaiHCHKHX paJHKaJliB Yy HamicyaHiii go fioro xypHaiy
(Kumme i ca060) ctatTi, onui i Apyri, ue6To mimpocifickki pamukamd i
COLIiAJI-IEMOKPATH, HE BipATb Y HalllOHAJILHICTh, TO BiH, PpaHKo, 3aNMUTYE,
Y BOHH AYMAalOTh, L0 HAI[IOHAJILHOCTH 30BCIM HifIKOI HeMae, YH, MOXKe,
IyMaloTh, LIO MOJIiTHYHA poboTa MoXKe He 3BakaTH Ha fAKYy 6 To He Gyno
HalliOHaJIbHICTb, @ 4M, MOJXE, iX HeBipa BIOHOCHTBCH TLUIBKM OO YKpaiH-
cbKOi HalliOHaJIbHOCTH, @ MOCKOBCbKY BOHH NPUAMalOTh AK PakT, B KOTpHii
HE MOJXXHAa He BIDHUTH.

BiH TaKoX MNPH3HAETLCHA, IO B3ABCA TOBOPUTH IpPO YKPaiHCBKHUX
panukaliB, He 3HalOuM iX OisUILHOCTH JOKJAOHO, IO HoMy i 3akuayBana
fioro omoHeHTKa, ajie il BOHa B3sJIacsi TOBOPHTH i KPUTHKYBaTH raJIMIbKUX
panMKaJiiB, 3HalOuH iX 1€ MeHIlle, 60 BOHa 3HA€ JMIlle JEKOTo i3 JIbBIBCbKOI
Ta BiI€HCLKOI MOJIOZI, ajie X ycf Ta MOJIOOb, pa3OM y35Ta, HE CTAHOBUTh
CYTi raJIMLKOro paIHKaJLHOTO PYXY, KOTpHil LIMPUTHCA MO celaX MiX
CEJISHCTBOM, ajié KOTporo Horo omoHEHTKa TaKOX 30BCIM He 3Ha€, XOd i
noJsieMidye, 3aMiCTb TpakTyBaTH TeMy crokiiiHo i piueBo, Oe3 Takux
CKOKiB, 110, MOBJIfiB, "BH Ham He iMmmoHyere”. Bin He po3xsajroe
rajJiMiubKUX paluKaiB, ajie CTBEPIXKYE, 110 ”iX po6OTOIO 3allikaBUIIMCS HaLLi
CIpaBXHi BOpOrd, KOTpi B pi3Hi Tpy6u Tpybnsats, mo B ['anuuuni Tpeba
CKacyBaTH KOHCTHTYLiIO, 1106 30yCHTH XJIONCLKHI panukaiiam”.!® I xonu
H. C. X. xaxe, mo B TiM Maja 3aciyra rajJdubKux paldKajiB Ta
panMKasibHOI iHTeirexuii,60, Ha ii OyMKy, Hapin caM, monuxaHuii 6inoro,
ile HasycTpiu panMkasbHi NpomaraHAi, To BiH 3aneBHIOE ii, 110 BOHA
NOMUIAETbCA, 00 ¢axTH mNOKa3yOTh, WO A€ OIUILHICTb padvKalliB
3MeHIIMIaca abo NPUIIMHKUIIACA, TaM | paauKalbHUil pyX [PUTHXaB i po3-
cTporoBascs. I BiH 3HOBY NOBTOPIOE, 110 TOJIOBHA CIIpaBa lie 3100yBaTH He
IHTeJIreHwilo, K AyMaloTh CXIOHOYKPaiHChKi paJHKasM, a HAPOOHI MacH.

Tyt ®paHko NOCHTL BHMpPa3HO BHCJIOBMB CBili mMOrjsd Ha cxiaHo-
yKpaiHChKy IHTEJIreHilil0, fKa Mill BIJINBOM Pociiicbkoro couisisMy 6i/b-

10. Moaoda Ykpaina 4. 1. JIbBis, 1910, cT. 122.
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1Ile 3aXOIUTIOBajiacs, BJIacHe, COLIAi3MOM, HiX OymaJjia mpo BJIacHy Ha-
LiOHAJILHICTB, 1 fiKa, TaKOX Mif poCiCKMM BIJIMBOM, BiOMOBJIsIacS Bin
CBO€] HALiOHAJILHOCTH i He MoMiyalia, 110 pociiickka COLisJI-IEMOKpATis B
Toii JXe 4Yac 30BCIM He BiIMOBJISAJIaCSA Bil CBO€i HalllOHAJILHOCTH, aJie
3anmepevyBaja Bci iHIi B iM’s MackoBaHOro iHTepHallioHasi3My. I e BiH
3aBBa)XKy€, Ha TBEPIKEHHs OTNOHEHTKH Npo 3000yBaHHs iHTeJreHuii, mo #
raJuibKi panukanu npobGysanu 3mob6yBaTH iHTesreHuito, ane 3000yiu
JMIIe “THCHAYI po3vapyBaHb i OOWH BeNMKHH muMK y pedynbraTi”.!! Ta
KOJIM XTO 3 YKpaiHCbKHX pagHKaJliB OyMae€, IO He CeJIHH, a MiChKi
pobiTHHKH morioHi s po6otH, To Ppanko mae iM cBoe 6rarocioBeHHs,
60 GaraTo Jjimniue, 1106 BOHM HIIUTH MK POOITHHKIB, aHK criepeyasiucs npo
Te, XTO HAlll BOPOT, a XTO OpPYr, 60 TUM iHTenireHuii He MoxHa 3006yTH.
Fanuubki pagukanu, Bio AKkuX i rosopuB ®paHko, xotim 6 6auuTH Ha
Vkpaini no cemax i Micrax cepen Mac pobodoro Hapoay TaKuil e
OCBiTHili, HalliOHaJILHUI 1 MOJIITHYHUIA PYX, sikuii ine B pycekiit [Manuuuni.
A 1o nig pocificbkkolo Bafol0 Lie TaKOXX MOXJIMBE, JOKa3ye caM (akT
iCHyBaHHS COLIsUI-IEMOKPAaTHYHOIO PYyXy, sikuil, 1O peui, BUMarae Oijiblle
NOJITHYHOI BOJI, HiX CeJHCBKMH pamukanbHuii pyx. I BiH Aymae, wo
nyie Takuii pyx Mojxke NpoGyauTu ykpaiHceKy Hawito B Pocii i 3poburu ii
CHJIONO, 3 SKOIO paHillle ud mi3Hille 6yOyTs paXyBaTHCs, THM Oiiblle, 11O
ykpaiHli BXe Tenep Nio KOXHUM MaiDke OIJISOOM CTOSTb BHIIE Bil
rajiyyad, 60 B HUX € sroau OaraTi # ocBiueHi a cepen Hapoay >XuBiLi
6yBalOTh Tpaluuii Ko3aUbKoi BoOJIi, TOMy Bin HHX, [migpociiicekux
ykpaiHuis] MoxxHa G6inblue BHMaraTH, Hik Bin ranuyad. OTxe nepiua
cnpaBa IUis HUX — 30yOUTH i 3006yTH cobi cBiii Hapin, a iHTesireHuis
npuctaHe 00 Hboro. “Konu po3bynure >xuBmii i cunbHuil pyx cepen
HapOIHHX Mac II0 MICTax 4YH cejlaX, TO OyabTe meBHi, IO 1O € XHUBOIO i
YyeCHOro cepen iHTeJlireHuii i 6e3 Bamoro 3no6yBaHHs NIPUCTaHe OO HbOTO,
a KoJId 3a BAMH MacoBOro pyxy He Oyme, To JocuTs 6ynme JlaBpoBchkoro
tymany abo Ilnexaniscbkoi ¢paseosiorii, 106 i Bac camMux 3006yTH Is
ineii abcTpakTHHX i JaJieKMX Bill KOHKPETHHX MoTped Balloro Hapony”.!2
Tomy BiH OBTOPIOE CBOIO NMOpaay — OpaTu NPUKIAn B MOJIAKIB, JATHILIB,
JIUTOBLIB 1 'PY34HIB Ta iHILIKMX Hedep)kaBHUX Hapozis Pocii, a He Bin pociii-
CbKHX HapOOHHUKIB, sKi XOOWJIH B HApOX AJIsi OYMILEHHS CBOI'O CYMJIHHS i
3apa3oM [UIs [poraraHad igedl Oajekux 1 BHIIMX MOHAd PpO3yMiHHs
Hapona, a Biogatdcs “3aTakHIN npaui cepen Hapomy, cayx6i #oro
OyneHHHMM iHTepecaM BOHH He BMUIM # He XoTinM; Halipamuwe Hinu Ha
¢$abpuky, ane it Tam He GaraTo BMiK ocarayTd. Ce 30BCiM He Te came, 1110
y JNaTHILiB, JIMTOBLIB i iH., O€ COTKM iHTeJireHTiB Oe3 ycsikoi mo3u Ha

I1. Tam xe, ct. 123.
12. Tam xe, cT. 123.
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repoicTBO JOBEJIH IO TOrO, IO KOXHHI MY)XXHMK yMi€ YHTATH i Ma€ B pykax
LIEH3ypHY, 3a IpaHHUIEIO0 OPYKOBaHy rasery ta Gopouypy...” (Monona
VYkpaina, 1910, cT. 123-49).

Ha mo sinnosins ®panka Jlecs Vkpainka Bke He BiasuBasacs,
MOXJIMBO, IIO BH3Hajla mepeBary Horo aprymeHTiB, ajle MOXJIHBO TaKoOX,
mwo i pemsika He 6yna ii ocobuCTOIO cnpaBolo, TUIbKH, MabyTh, TOro
rypra, 3 sKMM BOHa CIiBNpalllOBasia, a Ha Iie Bka3yBaB 6u To#l ¢akT, wo
cnpaBa HallioHaJILHOCTH Oysia nmye HeBHpa3Ha B ii aprymeHralii, xoua 3
MOTOroYacHHX il MHcaHb BHXOOMTB, LIO L cripaBa B Hei Oyna 30BciM
BHpa3Ha, BOHa CTOsJia Ha HalllOHaJILHOMY ©0o0lIl, He Ha KJICOBOMY. AJle He
BHIJIIOYEHO TaKoX, 1o PpaHKOBI apI'yMEHTH MOTJIH MaTH Ha Hei NeBHHH
BIUIMB, i BOHa He XOTija ICyBaTH cobl 3 HMUM OPYXHIX B3a€MHUH, 60 Mix
HUMH 6ysio GaraTo GiTblle CNUIBHOrO, HiX BiIMiHHOTO.

OpaHKO TeX He cepOMBCA Ha Hel i nepiunit 3BepHyBCcA A0 Hei 3 MpoXaH-
HAM HAOiCJIaTH fAKichb Bipuli IO XypHasly 4d 30ipHMKa, a BOHa BBaXasa
IbOTO JIKCTA, “HepUIMM KpOKOM OO0 3romu”, i B jMcTi no Matepi (25, 26
rpyaods 1897) nucana:

”BnacTuBe s paga TakoMy 3aKiHYEHHIO HAIIOro KoHQuikry, 60
TOJIKY 3 HbOIo He 6yJo xomHoro, a PpaHka sxo nucaTtens i gisgya s
HiKOJIM He mepecTaBasia MOBaXkaTH. X0Y B MOro JIUCTI 1O MEHe HEMa
HisKOro (OpMaJIbHOro mepenpolleHHs, aje i Horo BBaXarw 3a
“nepwnit kKpok oo 3roau”.!3

Ta He 3Baxkaloyd Ha MHpPHE 3aKiHYeHHs CYNepeykH, NMUTaHHs Hacy-
Ba€ThCAd, B YoMy Oyna cama cytb wi€i cynmepeuku i uu Jlecs Ykpainka
crnipaBIi cepaMJiach 3a KPUTHKY CBOI'O NOKOJIIHHA, 4H, MOXe, B ToMy Oyna
fikach iHa npuyuHa. YuTaya, 10 3Ha€ OOMOBOX MOETIB, MOXE OUBYBATH,
wo Jlecs YkpaiHka, sxa Tak gyxe maHyBasia ®panka i He JdiIe SK IOeETa,
are # sk crapuworo Big cebe rpoMansHMHAa mnaTpioTa, TakK TOCTPO
pearysaja Ha Horo KpUTHKY YKpaiHCBKOro MoJioZoro HOKoOJiHHA. Xod
Cynepeyky CHPHYMHHUB HeXOTA4YH PpaHKO, BHCJIOBUBILH IOEAKI KOHTPO-
BepciiiHi OyMKH, aJie % BOHM 060€ Hajiexasid 0O COUisI-IeMOKPaTHYHOTO
pyxy, ®panko B 'annuuni, a Jleca Ypainka B Ykpaini, i 060€ 6ysin yuHIMH
# onHomymusmu dparomaHosa.

BesnocepenHbol0 MpUYMHOKO cynepeykd O6ysi0, OYEBHOHO, Te, LIO
®paHKO KPHUTHYHO BMCJIOBHBCS NpO ii BjlacHe cepelOBHILE, AKOro, Ha ii
OYMKy, BiH He 3HaB, OTXe il He moBuHeH 6yB npo Hboro nucaTH. IIpo ue
BOHAa JOCHTb BMPa3HO MHIlle y CBOiil pemuill, aJjie CyTTIO ii rocTpoi peakiii
6yno mocs iHmre. Ha ue 3sepHyB yBary cBoro yacy Muxaiino Hpaii-Xmapa,
Axuil y cBoiit cTarTi npo Jlecto Ykpaiuky it ®Ppanka nuile, IO XOY BOHH
060€ GynM OparoMaHiBUAMM, TO BCe TAKH BOHM HEOJHAKOBO AymaH i

13. Jleca Vxpainka 3i6panns meopis..., 1. 10, 1978, ct. 414
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HeodHakoBo Bipwid. Jleca YkpaiHka, sk BiH IOymae, 'Oyna Gmbkue Oo
punTelis, a Ppanko ke 6yB y Toii yac Binmanuscs Bin Heoro. s PpaHka
KiHeub 19 cr. 6yB MOBOPOTHHM NYHKTOM Bil PEBOJIIOLIHHOrO COLisAII3MY
[0 aHAJITHYHOI JiiTepaTypHoi i HaykoBOi IisibHOCTH”.!4

OueBuaHa piy, Jlecs Ykpainka B TOMY 4aci TpHMaJlacs LUe CyCIUIbHO-
noiTHYHMX nornsaais dparomaHoBa, THM-TO # Oyma GimXua OO HbOTO,
Hix Ppanko, # o6oponsna #oro mo3muuii, mo Hanepen tpeba 3n06yBaTH,
pa3oM 3 iHUIMMH HapoJaMH Ti€l % KpaiHu Yu epxaBu, MOJITHYHY BOJIIO.

»HobyapbMo BKyINi 3 BEJHMKOPYyCaMH “XOTb KYLYK, a BCe X
KOHCTUTYLil”, nmucaB JIparomaHoB y cBoix "Uymaubkux OyMkax”
(1891), TO Herw NOKOPHCTYETLCA HAllla HaliOHAJBHICTb... Haii-
BionoBinHie 6yne, xoau Ty 60poThly, HOp., MU yKpaiHii 6ymeMo
BECTH Ha TIDYHTI He HalliOHaJIbLHOMY, a [ep)KaBHO-aaMi-
HICTPaTHBHOMY, TOGTO BHCTaBISTH Ha nepiuii misH notpeby
aBTOHOMIi MicueBoi 1 kpalioBoi, aBTOHOMii rpoman, mOBiTiB,
nposiHuifi... Taka nporpama 6yme Matu 3a ceGe BCiX PO3yMHHX
nmonei, skoi 6 HalliOHaJILHOCTH XTO He OYB, a KOJIM fika rpoMana 4d
KpaiHa... BNopAaakye cobi KoM 3 AKMM BHKJIAIOM HalllOHaJIbHHM,
To Oyne iioro mino”.!s

HOns wiei uini Tpe6a Gysio mepin 3a Bce opradisyBaTu 4d 3400yBaTu
inTenirenuito s 6opoTh6H 3a MOJIITHUHY BOJIIO, Tpeba GyJio0, 3a cioBaMH
Jleci Yxpainku, "BepHyTH Hawii ii Mi3ok, abu He 6ysio Tak, 11O € HaO YUM
pobutH Ta HemMa KoMy”, a MOTIM pa3oM 3 cyciZaMu 3mo6yBaTd Ti npasa,
ski B ['ayuyunHi naBHO Bxe 3006yTi Yy'xUMH pykamu, a B Pocii 3a taki
npasa Tpeba Oyso we 6Goportucs”. 16

®paHkO HATOMICTb AyMaB iHakie. Bid TpuMaBcs naBHilioi igei
HOparomaHoBa ii yBaxkaB Haiimepiioro norpe6oro Ge3nocepenHio mnparo
cepell HApOOHOI MacCH CeJIAHCTBa i 3m0o0yBaTH Hapif, He iHTesireHuito, 60
panukajJbHUHR pyX ceped Hapody 3MIIHHTL Bipy B CBOi CHJIH 1 MH
HOoYyeMO... MillHy omopy 3a cBoiMM IuleynMa. PpaHko oTxe BipuB, 110
KOJIH po30yOUTH XKUBHI i CHIILHMIL pyX cepen LIMPOKHX HApOOHHMX yKpaiH-
CLKHX Mac o cejlaX Ta MO MiCTax, TO Bce, L0 € JKHBOTO H YecHOro cepen
iHTenireHuii npucraHe o0 Toro pyxy i He Tpeba Oyne ii 3mo6yBaTH, a KoM
MacCoBOI0 OCBiJOMHO-HallioHaJIbHOro pyxy He Oyme, To JlaBpoBchbka ii
ITnexaHoBcbka Qpaseoioris 3006yne #HTEINIreHLIO IUTs CBOiX aBCTpaKTHUX
i Janekux Bil KOHKpPeTHMX MOTpe® Halloro Hapoay.!’

®panko 6ayuB, LIO CeJISHCTBO — Gaiinyke, UM BOHO Hallis, a YH JIMILE

14. dus. M. Hpaii-Xmapa. 3 aimepamypHoi cnadwuru. H. M. 1979, cr. 245.
15. Buwkiashuti kypc 4. 1. Mionxen, 1975/6, ct. 145

16. Moaoda Ykpaina, ct. 112.

17. Moaooda Ykpaina, ct. 123.
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yacTHHa Hauii — OyJIo TeMHe, KpUBIKeHe, Ge3momiuHe, i BOpoOrH
Hamarajucs 3006ytu #oro mus ceGe, Os CBOiX ClpaB, a yKpaiHCBbKi
paduKaiy, 1o TpuMaiucs JparomaHoBa, boro Hemo6a4anu. ®panko 6yB
neBHMi, O 3000yTH yKkpaiHCbKi HApOIHI MacH, i He KOHEYHO caMi JIHILE
CeJIAHChKI, a il poGiTHHYI € MepeyMOBOKO BCSKOI MOJIITHKH, 60 JIMIIE Tak
MOXHa NpoOyauTH YKpaiHChKy Hauiro B Pocii i 3pobutH ii cunoro, 3 skoro
OynyTh paxyBaTHCs, KOJIM HacTaHe MOJIITHYHA BOJIA.

B upomy it 6yno ronosHe po3xomkeHHs Mix ®Ppankom i Jlecero
YkpaiHko}o, fiKa Iie He MaJjla TaKHX IePCIeKTHB i NocBiny, sk dpanko, To-
My BOHa 1lie TpMMaJacs morysaniB JparoMaHoBa, 3 Sk¥M TLIbKH HeJaBHO,
pik TOMy, pO3JIyuHiIacs HaBiKH i Bill AKOTO 3BUILHMIACS BXKE Ii3Hillle, TOMY
TOMi »HBa lile Oyy1a B Hei MaM’ATh NPO HbOTO Ta Horo izei, AKMMH BOHA, Hi-
Je npaBoM AOitdH, Oyna skuiich yac omaHoBaHa, 60 iHIIOro Takoro
aBTOPMTETY Hile OOBKOJIa ceOe HE Majia, a HEBHACHEHHX i TUM Oiiblle
Hepo3B’A3aHuX npobiem Oyiso 3aHanTo Gararo.

Muxaiino [pail-Xmapa mnuilie, 0 3aKMd HEOiAILHOCTI KHiBCBKHX
pafHKaJliB MOSCHIOETLCS THM, 110 PpaHKO He 3HaB JOKJIAAHO TOMIIIHBOrO
YKpaiHCLKOI'O JKMTTH, a, MOXe, H THM, IO Taki OOBHHYBaYeHHS npen
KiJIbKOMa POKaMM CHNAJHCh Ha TOJIOBH paauKaiB 3 GOKY YKpaiHCHKHMX
HaponoJo6UiB, 00 AKMX B OaHOMy pa3i, onifimosumn Bin IparomaHosa,
HabmxaBcs PpaHko.!8

3 wick0 AYMKOIO HEKOHEYHO MOXKHA 3roJuTHCs, 00 BOHa € skpa3
nymxkoro JIparoMaHoBa, sikuil Toni aymas npo Ppanka, 1o BiH yBech CBii
BiK Taki CHOPNpPH3H poOMTHL HampaBo i HaJjiBO i 110 BiH TAKUMH CKOKaMH
LIKOAMTh crlpaBaM i cobi camomy. Ane [paii-Xmapa MaB pauito, wwo
®panko Binxonus Bin dparomaHoBa i Bil MapkcoBoro couissismy. Jlecs
VkpaiHka Toni we TpuManacsa JIparomMaHoBa i HeroayBaja 3 TOro HpPHBO-
oy, mwo PpaHko MIIOB NpaloBaTH PeJAKTOpPoM O0 3Jopi, ska Gyna B
HapoIOBCLKHX pykax. B yucTi no IparomaHoBa BoHa mucana (23. 2. 1883)
»®paHko, 30a€Thcs, BUOYMaB cobl woch HEMOB Ha yrogy noxoxe, 6o ay-
xe #oro 6arato BMOHO CKpi3b MOMiX HaAPOOOBUAMH, i YOIOCh He Oymana,
1O BiH MOXe 3 HUMHM 3HOB 1O _Takoi 3romu mifitu”.!®

Xou ®panko B miicHOCTI He poOHUB KOOHHX TAKHX “CIOPNpPH3iB” Hampa-
Bo # HaniBo, fiKk Dymana Horo onoHeHTKa, a Te, 1m0 dparoMaHoB yBaxaB
XHUTaHHAM, Oyna ®paHkoBa TakTHKa abo cnpo6a BHJIHBAaTH Ha HapOIOB-
1iB, CMIBIOPALIOIOYM 3 HHMH, TO BCE TaKH BiH 3HaB JOCHTh NO6pPE MCHXikKy
yKpaiHCbKOi iHTenireHuii, ska He MoOrja 3BUIBHHTHCA Bil pocicbkux
BIUIMBIB, JOKa30oM 4oro 6ys cam JIparoMaHoB, 110 He padMB BiIpHBaTHCS
Bix Pocii, 60 nns uporo BiH He 6aynThb HisKOro rpyHTy, 60malt y THX yacax.

——————————————

18. 3 aimepamypHo-naykosoi cnadwuHu, ct. 24S.
19. Jlecs Vpainxa, 3i6pani meopu @ 12-mu momax, 1. 10, Jluctu, ct. 147.
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Tomy BiH Ha3uBaB iioro misHille ykpaiHIleM 3 MOXOIXEHHs, ajie obLue-
POCOM 3 NepeKOHaHHs, i TOMy YKpaiHCbKa iHTeJlireHLis nia BIUIMBOM pociii-
CLKOIO PEBOJIIOLIHHOrO NEMOKPaTH3My irHOpyBaja BJIACHY Hauio-
HaJBHICTB. A KpiM TOro, a, MOXe, caMe TOMY YKpaiHCbKa iHTeslireHLis
JIerKo MifJaBajiach THCKOBiI Bjamu i Gosimacs Gpatuce 3a Te, wwo 6yro
BJIallO}0 HEHo3BoJieHe abo 3abopoHeHe. IHIIMMHM ci0BaMH, YyKpaiHChbka
pesomoniiina memokpatis He Oyna pesomouifina. BoHa, #k xa3aB
dpanko, Giblle wikaBuIacs TEOPi€lo, HiX MPaKTHKOIO, TOMy MiX Helo i
HaponoM He 6yJio 3B’s13Ky, a 6yJio nouyTTs Ge3cuid il necumismy, HeBipH,
10 BOHa MOXE€ IOCh 3poBMTH AJIA TNOJIETIIEHHs IOoJIi Hapoay. A HandTo,
o BOHa Gijbllle cXHibHA Gyja OO poGITHHMITBA, HiX JO CEJAHCTBA.

IMicns Tiei BUMiHM OyMOK, B sikiii ®PpaHKO BUSIBUB BEJIMKY NepeBary
Hall CBOEI0 MOJIOOOIO KOJIErolo, KOTpa TOo.i Iue He MorJla JOPIBHIOBATH
crapuioMy i Guibll OOCBiOYEHOMY JlTEpaTypHOMYy H rpomMaiachbKomy
nisiueBi, BOHM 000€ BHSBHJIM BHCOKY LUISXETHICTb i He MaM’sTalld OJHE
OOHOMY KiJIbKa TFOCTPILIMX BHCJIOBIB Ta MEBHOI pi3HMII MOrysAdiB i mami
niaTpumyBanu npus3Hi B3aemuHd. B rpynni 1897 p. Jlecs VYxpainka
nucana PpaHkoBi, oueBUIHO, Y BiIMOBiOL Ha ioro JmMcra:

»JlapeMHe rafjacre, WO Halll NyGJIIIMUCTUYHHI KOHTPOBEPC MaB
Takuil gaTanbHuUil BIJIMB Ha Moi BigHOcHMHH Oo Bac. 51 3aBxau BMina
BiApi3HATH nyOniuMCTHKY Bin NpuBaTHUX chpaB. OTXe pelaxuis
JlirepaTypHoro BicHMKa He 3po0OWiIa NOMWIKM, mompocuBid Bac
CHOBICTUTH MeHE MPO 3aCHYBaHHSA CbOI'0 JXKypHajy, 60 HaBpsl, YH XTO
iHIIMX 3 ii unenis 6y 6 MeHi cummaTuyHimMii Bim Bac”.20

Hani BoHa 3ralye CBOIO 3 HHUM CyIEpeuKy i 3asBiIs€, IO HE Ma€ O
HBOIO HifIKOI ypa3u 4M o6pa3u, KpiM, MOXKe, OIHOTrO CJIOBa, sike 1i Bpa3uiIo:

”B Hamiomy koHTpoBepci (1106 HOro 3akiHYMTH) BpPa3MJIO MeHe
0COGHCTO TLIBKH CJIOBO “HENOGPOCOBICHO”, i HABiTH XTiNa y CBiii yac
IIPOTH HBOIO TNPOTECTYBATH, ajle TOH 4Yac MpoWMIOB MeHI B TaKuX
TSKKHX (QisHuHMX obcTaBMHaX, WO 6yJI0 SKOCH He OO NMPOTECTIB
HaBiTb. Tenep s mymaro, wo ce il kpame, 60 CIOBO MO CJIOBY MH
Moriu 6 e # mocBapuTHch — MM 060€ moeTw, redc ippirabinic
(Bpax<MBHH Hapin), sk BiZoMo, A paja, IO LLOrO He CTajoCh”.2!

He3aGapom micna Toro ®panko Hamucas y Jlimepamypro-Hayko-
60MY GICHUKY TIPOCTOPY CTATTIO NpO ii TBOPH, siKi BBaXas Nepiioro ¢pa3oro
B il PO3BHTKY, iKY BOHAa 3aKiHYMJa,

”... 1l TaNaHT TiNBKM LIO OTPSACCA 3 NMOBMBAYiB TOi HECAMOCTiIHHOCTH,
WO MyTa€ KOXHOIO MoeTa NpH nepumx #oro xpokax. Bid Tinbku wo

20. Tam xe, cT. 411.
21. Tam xe, cT. 411-12
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BIlepllle IIHPOKO i CMiIO po3MaxHyB KpPWJIaMHM 10 BJIACHOrO JIETY,
TiIBKM IO Noka3aB cebe B moBHili cHil i mMoka3aB HaM, YOro MH
MOX€EMO JXOAaTH B OynyidHi Bil cei mMucaTtenbku™.2?

Bin, wonpaBaa, 1OCHTh pilllyye KPUTHKYE il meplilli TBOPH, MiXK HUMH i
”Pycanky” Ta noeMy "Camcon” Ha 6ibiliHy Temy, ane craBuTb ii BHILE Big
»Jle6opu” Ha Taky X 0i6iliHy TeMy ii MaTepi Onenu ITuinku, Ta Bce TakH
IiHMTh ii HeBHCOKO. AJie HanucaHy Toro X 1888 poky, “Ilomopix mo
Mops”, LMKJI JPHYHHX 1 ONMHCOBMX BipINiB, OUIHMB 3Ha4yHO BuIuE. Bin
6ayuB, 11O

“rajaHT IOETKM OYEBHOAYKH AOyXKYa€, MigHiMaecThCs, 1 BOHa
HoTpamifie Yy CBiff NPUPOOHHUH TOH, MEHIE BSHKETHCH UYXKHMH
B3ipLsAMH, i MM CTPiYa€MO B TiM LHKJIi nepil NpoGJHCKH CHIILHOTO,
caMOCTifiHOro TajaHTy, Mepuli Taki KAPTHHH i IOETHYHI 3BOPOTH, IO
BUSIBJIAIOTH PYKy MaiicTpa”.??

B 1noMy LMK BiH 3HAXOOUTh NMepuly ii COLisJibHY HOTY, 60 OO Toro
yacy BOHa nepebyBayia, #AK BiH Kaxe, y chepi sKMXCh abcTpakTHHX
JIIOICLKHX B3a€MHH 1 aGCTPaKTHOro NaTPioTH3MY, aJle 3 Ti€i XBHJIHHM BOHa
noyaja NuJbHillle OPUAUBIATHCA OO OiHCHOTO XHTTA i IO THX peasibHHUX
CTOCYHKIB y JIIOICHKiH CycHmiJIbHOCTi, Ha SIKHX BHPOCTA€ IIOAEHHE rope i
BEJIMKi iflealbHi 3MaraHis no cBoboau i piBHOCTH”.24

Hesucoko BiH craBuB Iecy "MicsyHa Jierenga” npo cnisaka, LIO B
JMTHHCTBI 4YyB aHreJIbChbKi CIIBH 1 CTaB CIiBaKoM, aJjie mMi3Hillle BTPaTHB
roJjioc, skuii NOTiM 3HOBY Bi3HCKaB YyOECHHMM CIOCOGOM i 3HOBY CHiBaB
aHreIbCbKMM rosjiocom. HaTomicTe iHmIa ii moemMa Ha mMonibHy Temy
”IlaBHA Ka3Kka” 3Haiilna nmosHe npu3HaHHsa Ppanxa. eski i noesii wiei
nepiuoi 36ipkH BiH OLHHB OyXe BHCOKO — “mio BiA vacy llleBuenkoBoro
“IToxoBaiiTe Ta BcTaBaiiTe” YKpaiHa He uyjia TakOro CHJILHOIO, FOPSYOro
Ta NMOETHYHOrO CJIOBa, fK i3 yCT cei cabocuiioi XBopoi HiBYMHH”.

IlincymoByroun posrysn nepiuoi 36ipku Ha kpuaax nicens 3 1893 p.
Ta Oekinbka noesiii 3 THB it xypuany Kumme i caoso Ppanko 3po6us
BHMCHOBOK, 11O “YkpaiHa... HUHI He Ma€ IoeTa, 106 MiIr CHJIOIO 1 pi3HO-
CTOPOHHICTIO CBOTO TaJIAaHTY 3piBHsTHcA 3 Jlecero YkpaiHkoro”.2

®pankoBa ouiHka 10HOI TBopuocTH Jleci Ykpaiuku (ili 6yno Tomi 22
pokH), mayia 6Ge3 CyMHiBy BeJIMKE 3HAY€HHs IUISA Hei i HE TUIBKH TOMY, LLIO
BiH Toni Bxke OyB JliTepaTypHHM aBTOPHTETOM, aje i Tomy, LIO BiH caM
6yB nmoeToM i BMiB noka3aTH Xubu il HemOJiKM Ta BaApTOCTi TBOPY, TaK IO

22. 1. ®panxo, Teopu, T. 17, 1955, cr. 237.
23. Tam xe, cT. 242

24. Tam xe, cT. 243,

25. Tam xe,
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floMy XOTinocs BipuTH, JapMa, LI0 BOHH 00O€ CTOSIM Ha Di3HHX €cTe-
THYHHMX MO3HLIfX.

Jlecs naxyeana #oMy 3a TOM BiO3HB Ha ii TBOPH B JIHCTi Bill 21 XOBTHA
1898 p:

”Cnacu6i 3a Bamy ax HaaTO JIOCKaBy Bido3By IpO MOi Biplili.
Boiock, nanebi, 1o B MeHi Tenep po3iBeThCA MaHis panaio3a. OaHo
TUIBKH, MLy TpU3HATHCh, TPOXH HENPHEMHO BPa3HJIO MeHe — cCe
BJIacHE Mapajiesi MK MOIMHM i MAMHHHMH BipllIaMH, C€ TOCTaBHJIO
meHe B (anpimnBe nonoxeHHsa. Hy, Ta He MeHI roBopuTH mnpo
KpUTHKY IIpO MeEHe )X Takd... Bu 3HaeTe, 110 # LIMpo noBaxkaro Bac, a
3HalOYd THMKKY [OOJNI0 YKpaiHCbKOro rmoerta, "paga 6 He6a
npuxunuty”, abu Ta noas nonimuana. llactu Bam, Boxe, Ha xoxniii
nopos3i!”26

IMicnsa nossu npyroi 36ipku Jleci Vkpaiuku Qymu i mpii B 1899 p.
®dpaHKO KOPOTKO 3ranas ii y craTTi “YkpaiHcbko-pycbka jiTepaTypa i
Hayka 1899 p.” B [Jiai (3. 1. 1900) cnoBamu: “IIpaBauBuUM BIOKPHTTAM Oysin
BugaHi Cninkoro ynepille B OKPeMHX TOMaX TaJjIaHOBHTI ONOBiNaHHsA
Kob6puHcbkoi, rapHi Hapuc Ct. IlaTku i uymosi noesii Jleci Vkpainku”,
ane B 1900 p. BiH HanHcaB Npo Hei OKPEMy CTaTTIO B 4eChKOMY XypHaJi
Caoeancku IIxcezaco (p. 11, 4. 4), B sxiii 3ranye, mo ”B paHHIX MiCHAX
MOETKH BiIYyBa€TbCA POMAHTHYHI TOHM, CAHTHMEHTAJIbHI HACTpOI, ajie B
HHX € TeX BIOTyKH CyBOpi XHBOi AificHocTH, sk y moe3ii "Bssens” (1899), B
sKill moeTka nokxasajia HiIGHMTO CeJITHHHA YKpaiHCbKOro, 1O YB’A3HEHHM 3a
moaaTok, roaye Kpi3b I'paTH CBOIM TIOpEMHHM XJIi6OM OpYXHHY 3
IMTHHOIO, fKi Horo Binsimanu B Tiopmi.?’

Tyr ®paHKko KOpHUCTYyBaBCS  Y3arajlbHEHHsIM, KOJM CKa3aB Ipo
BiOrykd XuBOi HiliCHOCTM i NpO YKpaiHCLKOro CeNisHMHA, YB'A3HEHOTO
HibuTO 3a He3lamaueHuil momatox, 60 B camMoMy Biplii MoeTka 30BCiM He
sraaye, 10 To 6YB CeJsAHMH i L0 BiH CHIIB 3a He3amnnayeHi NOOATKH, BOHA
sraaye Jdile, 110 “OCTaHHIO Xyno6y »kunm 3arpi6 i mpomaB 3a OOBr
OoCTaHHIO KopoBy”.28 ®paHko imoB, MabyTh, 3a METOIOIO KPHUTHYHOrO
peasi3My i OOMOBHIOBaB OKpeMi (akTH Ta y3arajibHIOBaB, 106 Moka3aTH
obpa3 3arajbHOI HYXOM IiAd UapCbKHM peXHMOM. B cyTi peui ne#t o6pa3
Jleci VYkpaiHkn HekoHeyHO B3ATHH 3 peanbHOi OilicCHocTH 4YH 3
”CyyaCHOCTH”, BiH MOXe CTOCyBaTHCA # IHIUMX 4aciB, 60 moeTka He
KOHKpeTH3yBajla TyT Hi Yacy, Hi MicCls, Hi IPHYHHH, YOMY CeJISHMH CHAIB Yy
B’a3HuUi. PpaHKO Le MOACHIOE THM, IO “HepBM XBOpoi i Bpa3imBOi
niByuHU Oynn 3aHaaTo cnabi, 106 BiOTBOPHTH Taki CyBOpi CLUEHH, TOMY

26. Jleca Ykpainka, 3i6pani meopu, 1. 11, 1978, ct. 73.
27. Teopuicmb léana Ppanxa; 36ipHuK cTaTeif, 1956, cTt. 115.
28. Jleca Ykpaiuxa, Teopu T. 1, Moesii, 1975, c1. 60.
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BOHA NyCTHJIacs B KpaiHy cBO€i daHTa3ii #f onucye kpacy npupoau, ocob-
muo Kpumy. V Garatbox Bipmax wiei nepumoi 36ipkH BiH 3HaXOIOHUTH
[OCHTb MOHOTOHHY (OpMYy, MHOIOC/IOBICTb i 6pak MIACTHYHHUX KapTHH Ta
6pak BHpa3HOro CHJIbHOrO 4YTT, Yepe3 LIO Ti Bipli He OyasATh HiAKOro
HaCTPOIO i YUTalOThCA 6€3 cMaKy”, Ta Bce TaKd BiH 6auuB, LI0 PO3BHTOK
MOeTKH HIIOB AyXe LIBHOKO.

”MH He 3HaeMO Yacy, 3 KOTo MOXOIATh ii nmepiui BipiIoBaHi npo6Hu,
ane B 1888 polii BoOHa BXe NOXOOHTHL B OEAKHX M€cax o0 NMOBHOIO
maiictepctBa. Hema cymHiBy, mo ce 6ysno 3106yTkoM aye iHTeH-
CHBHOI IyXOBHOI NHpali Haa BJIaCHOIO OCBiTOI, HaJ ONaHyBaHHAM
MOBHM 1 BIpIIOBOi TeXHiKH, Ta I€BHa piy, IO # caMO >XKHTTA i
[OCTOPOHHI BIUIMBH CHJIBHO THaiH ii Hanepen”.?

Ocob6suBo monobanacs ®paHkoBi moema “[aBHa Ka3ka”, B sAKiii
rmoeTka BepTaeTbcd m0 AaBHiwoi TeMu ("MicauHa nereHnma”), ajse po6uTh
me, AK BiH Kaxke, 6araTo Kkpalle, CTaBUTh ii IIMpPOKO i 06pobiisie mo-maii-
crepcbk. lle — BiOHOLIEHHs moeTa [0 CYCHUILHOCTH, a BJIACTHBO
3HayeHHA Moe3ii B iHAMBiAyaJIbBHOMY i TPOMaACBKOMY. XHTTI.

Ilepexa3aBilid KOPOTEHBKO 3MICT MOEMH, BiH pOGHTH BUCHOBOK, LIO LiE
Haiikpalla i HalixapakTepHillla OKpaca HalIoi HOBOI JliTepaTypH. 'Y HalluX
yacax, Kae BiH OaJli, B Yacax 3arajibHoro pO3HEpPBOBaHHA 1 ekcTpa-
BaraHiii, y 4acax, KOJIM CKpi3b JIyHa€ aX JIAIUMTH NOKJIHK “IITyKa IJIs
LITYKK”, aX YyOHO AKOCh YyTH 3 YCT MOETa TBEpe3i Ta 3MOPOBi MOrJIsAaH Ha
3azmavy # Bary moesii, ski BUCKa3ye TYT Halla aBTOpKa.3® BiH HaBiTh 6ayuTh
y Hei CBOi BJIaCHI MOIJIAOM Ha MO3€il0 1 muILe:

”Ilo i mymui, noe3is a1 Mac po6y4yoro Hapoay — MHOTiXa B ropo
CIOYMHOK IO Tpaui, O KOXHOro YWJIOBika — MPUPOJHHUH BHpa3
po30ymKeHoro 4YyTTa i BMINMX 3MaraHb, OJiA Bciei rpoMagy —
3a0xoTa B 60poTh6i i mokip ycskiit HikueMHOCTI; OJi PUTHOOJIEHHX
BOHAa — rapsyuii mokjauk Oo 600 3a BOJIIO i JIIOACHKI mpaBa, a oJis
KPHTHKIB — rpi3Huii MecHuK. Bce i Bcloau moe3is — ciiyra JXHTTEBUX
notpeb, ciiyra Toro BMILOIO ii inedHUro nopsAaky, 110 Beae jaomei oo
NocTymny, [0 NompaBH ix moi”.3!

Bci wi BMIe nMTOoBaHI morusoM, e B aOificHocTi mornsou He Jleci
Vkpainku, a camoro ®PpaHka, skuii Nif BIVIMBOM COLISUTICTHYHMX Teopiit
OMBHMBCS Ha MOE3il0 fK Ha “CNYry KMTTEBHX MOTpe6”, ToMy H y KpHTHLI
3aCTOCOBYE COMIAICTHYHI mornsau i iTeprnpeTawuito TBOPIB Moe3ii 3 TOYKH
GayeHHs couisymicTMYHOro yrtumitapusmy. Taki mornsou Oymm Tomi

——
29. 1. ®dpanko, Teopu 1. XVII, 1955, ct. 244,
30. Tam xe, cr. 250
31. Tam xe, ct. 250
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